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ABSTRACT

The present paper discusses a small group of imports found within the territory of Bulgaria during the last few decades.
The so called net-pattern vessels are mostly represented by ceramic hemispherical cups decorated with a network of incised
lines. This type of decoration can also be observed on other shapes, such as askos or inkwell. While net-pattern cups are
usually wheelmade, there are also moldmade bowls, and such made of glass and silver. It is considered that the pentagon
net decoration is inspired by the style of toreutics and that the ceramic vessels imitate the metal ones. Unfortunately, the
metal specimens are often without a clear context, which could otherwise help for the identification of their chronology.
This type of vessels is widespread over vast territories of the ancient world, but it is comparatively rare in principle, as is the
case with the finds from Bulgaria. Up to the present, three whole examples are known - one ceramic and one silver bowl,
as well as fragments from a glass vessel.

The analysis of the material indicates that from the second quarter of the 3" c. to the 1 c¢. BC a group of vessels with net-
pattern decoration made of clay, silver, and glass were spread in the whole Hellenistic world, including Thrace.
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In the course of development of drinking cups in the early Hellenistic period, hemispherical cups
without feet or handles appear in several varieties (Rotroff 1997, 107). A specific variation is the so-
called net-pattern cup, which is decorated with lines that form a net of pentagons. This ornamentation
occurs on vessels made of clay, glass, and metal. The present paper focuses on a few representatives
of this tendency found in Thrace.

In the scientific literature, these vessels are most often compared to a tortoise shell, football,
net, etc. (Edwards 1975, 90; Lungu 2013, 228; Rotroff 1997, 108, note 103). Identical ornamentation
can be seen on other shapes, such as askos, inkwell, etc. (Rotroff 1997, 108, note 104). The distribu-
tion of this specific group of vessels can be traced from the second quarter of the 3" c. BC to the 1%
c. BC (Rotroff 1997, 109; Rotroff 1982a, 39).

The metal bowls with net-pattern ornaments are made of silver-gilt. They have similar mor-
phological characteristics — a hemispherical shape, rounded bottom and a straight mouth with a
horizontal, thickened and slightly incurved rim. An ornamental band goes along the lip. Under this
band, some specimens have engraved or applied plant decorations on opposite sides (Bothmer 1984,
57, No 97; Carter 2015, 172-175, cat. No 38; Guzzo 2003, 53-54, fig. 22). The net ornament begins
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Fig. 1. Distribution of the net-pattern vessels in Bulgaria (map by the authors)
@ue. 1. PaznpocmpaHeHue Ha cedoseme ¢ Mpesxcecma ykpaca 8 Bwaeapus (kapma om asmopume)

from the bottom, covers the walls and ends beneath the band around the lip. It is outlined by dotted
points and/or incised lines (Symonenko 2011, 32, ris. 15, 1-5; Carter 2015, 172-175, cat. No 38;
Guzzo 2003, 54).

Of the wheelmade pottery, the hemispherical black-glazed cups are those most often decorated
with the net pattern. The ornament is made of lines, incised after the application of the glaze — a treat-
ment characteristic of the West Slope style decoration (Bruneau 1970, 498, No 185.18). Two main
approaches to the handling of the area immediately below the rim can be observed. The first con-
sists of one or two horizontal incised lines — a feature characteristic of the net-pattern cups from the
Athenian Agora (Rotroff 1997, 109). Other examples are known from Sardis (Rotroff, Oliver 2003,
No 135); Ephesos (Gassner 1997, taf. 12, No 187); Pergamon (Schéfer 1968, 117, abb. 10); Tarsos
(Goldman 1950, No 113, p. 219, pl. 125); Chaika (Egorova 2007, ris. 2, No 12); Istros (Lungu 2013,
pl. 27, No Che 1, 1a, 228), etc. The second common treatment of the zone below the rim is a reserved!
band, which is considered to hint towards a production in Asia Minor (Rotroff, Oliver 2003, 40). Ex-
amples are observed in Sardis (Rotroff, Oliver 2003, No 133, 134); Pergamon (De Luca, Radt 1999,
taf. 15, No 433, 434; Pinkwart, Stammnitz 1984, taf. 25, No K41), etc. There are some exceptions,
for instance a cup from Delphi with a decorative band below the rim, consisting of incised vertical
zigzags and dots made with white paint (Perdrizet 1908, 173 — fig. 733; 174). Another one (from the
Athenian Agora) has a similar decoration (Rotroff 1997, No 322). The bottom of the net-pattern cups
can be rounded, flat or underlined with a low ridge and a scraped groove, forming a low ring foot
(Rotroff 1997, 109). A relative development of the shape has been noted — from hemispherical in the
beginning to a more conical profile in the later stages of the production (Lungu 2013, 229).

Later on, the net-pattern decorative scheme occurs also on moldmade bowls. Here the outline

1  Left unglazed
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g t
Fig. 2. Silver bowl with gilding from Zareva mound — a, c, e (photo NHM), b, d, f (drawings by the authors)

@ue. 2. CpebospHa Kyna ¢ noziama om 3apeea mo2uad — a, ¢, e (chumku HUM), b, d, f
(pucyHku Ha aemopume)

is made in relief, and the pentagons are separated from each other by pearls, simple lines or double
lines (Bruneau 1970, 498, No 185.18; Rotroff, Oliver 2003, 40).

Susan Rotroff (1997, 109), who has worked with the materials from the Athenian Agora and
elsewhere, suggests that the net-pattern cups were produced as early as the second quarter of the
3" ¢. BC, and their use can be traced to at least the third quarter of the 2" c. BC. The metal and the
moldmade ceramic bowls can be traced to the 1% c. BC as well (Rotroff 1982a, 39).

Vessels with net-pattern decoration are comparatively rare in principle, as is the case with the
finds from Bulgaria (fig. 1). We know of two ceramic vessels (a cup and an askos), a silver bowl and
fragments from a glass cup.
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Fig. 3. 1. Bowl from Metropolitan museum (after Guzzo 2003, 54, fig. 22); 2. Bowl from Olbia (after
Christodoulou 2015, 88, fig. 70); 3. Bowl from Velikoploskoe (after Mordvinceva, Redina 2013, 392, fig. XV.1);
4-5. Bowls from Kuweit (after Carter 2015, 172, 175, fig. 38); 6. Bowl from Iran (after Pfrommer 1993, 106, fig.
72).
@ue. 3.1. Kyna om MemponoaumoH miozusm (no Guzzo 2003, 54, ¢ue. 22); Kyna om Onbus (no Christodoulou
2015, 88, ¢pue. 70); 3. Kyna om Beaukoniockoe (no Mordvinceva, Redina 2013, 392, ¢pue. XV.1); 4-5. Kynu om
Kysetim (no Carter 2015, 172, 175, ¢pue. 38); 6. Kyna om UpaH (no Pfrommer 1993, 106, ¢ue. 72).

The silver bowl

A silver net-pattern bowl? is kept in the National Museum of History (NMH) in Sofia. It comes
from Zareva mound, southeast of the village of Yasenovo, Kazanlak (fig. 1). The vessel was discov-

2 Inv. No 36379
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ered in 1995 in the grave of a warrior who was laid with his horse on a leveled surface in the high
layers of the embankment. Among the finds, there is a bronze helmet of the “Thracian” type, arma-
ment, metal objects, and ceramic vessels. The bowl was located directly next to the right shoulder of
the buried man, placed with the bottom up (Kitov 2008, 77-80; Kitov 2003, 39-40).

The vessel has a hemispherical shape, its height is 7.5 cm and the diameter is 11-12.5 cm?®.
It is hammered from silver sheets. Individual elements of the ornamentation are gilded (fig. 2.a).
The decoration, located mainly on the outside, starts from the center of the bottom, where a 12-leaf
rosette is depicted (fig. 2.e). There are traces of leaf-gilt on the leaves of the rosette. Three radially
situated hexagons emerge from it. On the next row three pentagons (fig. 2.c-d) are placed between
them. Above them, there are hexagons again and the network ends at the mouth with unfinished and
irregular polygons. The entire net-pattern ornament is outlined, whereafter pricked dots are super-
imposed. The decoration under the rim consists of a grainy ornament, which delineates an ornate
band of a double braid motif with a dot in the middle. The grainy pattern is made with a punch and
some grains overlap. The entire decorative band is gilded with the same technique as the rosette on
the bottom. A band with a double braid and grainy ornament, but on the inside of the vessel, is also
known from a silver-gilt bowl, coming from the nearby Sashova mound (Bozkova 2013, 125-126;
Kitov 2008, 93, fig. 117).

On the two opposite sides of this vessel, just below the band under the rim, two vine leaves are
engraved (fig. 2.a). They are gilded with a trapezoidal leaf that does not cover them completely (fig.
2.f). Their presence points to the idea of Wine and Dionysus Worship, which would also determine
the purpose of the vessel — for drinking wine.

Several more silver vessels of this type are known to date. They were found in Magna Graecia,
the Northern Black Sea coast and Asia. A close parallel to the Zareva mound bowl is a vessel from
the Metropolitan Museum (fig. 3.1), which is supposed to originate from Southern Italy or Sicily
(Guzzo 2003, 83-86, fig.22). The decoration and dimensions* are similar, but the workmanship is
more skilled. The net-pattern ornament of pentagons is gilded, and the lines are incised and pricked.
The lip is decorated with a continuous beading and a band of a guilloche motif. As with our vessel,
there are engraved motifs of gilded wreaths on both sides (Bothmer 1984, 57, No 97, Guzzo 2003,
53-54, fig. 22).

Two silver bowls with decoration identical to the Metropolitan one were found near the north-
ern Black Sea coast — at Olbia (fig. 3.2) (Christodoulou 2015, 88, fig. 70) and Velikoploskoe (fig.
3.3), Ukraine (Symonenko 2011, 32, ris. 15, 1-3). The decoration repeats the same pattern, but the en-
graved ornaments on the sides of the vessel are missing. The dimensions of the cup of Velikoploskoe
are also similar — a height of 7 cm and a diameter of 14 cm, but the cup lacks gilt. The two bowls were
interpreted as Greek imports from the middle of the 3™ — the first half of the 2" c. BC (Symonenko
2011, 33-34; Christodoulou 2015, 88; Mordvinceva, Radina 2013, 388-390).

Two vessels from the territory of Kuwait have also been placed in the same chronological
framework (Carter 2015, 172). They are hammered from silver sheets, and some elements of their
decoration are leaf-gilded. Both bowls have applications of acanthus (vine leaves?) on the two op-
posite sides under the lip, although they have been preserved only on one of them (fig. 3.4-5). These
vessels were probably made in a Bactrian or Western atelier (Carter 2015, 172-175, cat. No 38).

In Asia, the tradition of making bowls with net-pattern ornaments continued in the 1* c. BC.
From the territory of Iran comes a bowl (fig. 3.6), which, although distinct with its splendid decora-
tion in the interior of the vessel (a characteristic feature of Middle Eastern art), follows the Greek

3 The vessel was broken.
4 The vessel has a height of 7.7 cm and a diameter of about 14 cm (Bothmer 1984, 57).
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Fig. 4. Clay vessels with net-pattern decoration from Bulgaria. a, b, ¢ — the cup from Nessebar (images by
the authors); d, e, f — the askos from Kableshkovo (archive Anelia Bozkova).
Due. 4. KepamuuHu cv008e ¢ Mpexcecma ykpaca om bweaeapus. a, b, ¢ — uawama om Hecebop
(u3zobpadiceHus Ha asmopume); d, e, f — ackocem om Kabaewkoeo (apxus AHenus Bodckoea)

model of the Hellenistic Age (Pfrommer 1993, 51-53, 187-188, No 72).

The Zareva mound bowl also has some parallels among the Greek ceramics with net-pattern
ornaments found in Athens (Rotroff 1982a, 39, No 403; 1997, 108-109, No 318-323; Thompson
1934, 382-383, fig. 69 a-b), Corinth (Edwards 1975, 102, No 605-607, pls 19, 58; 179-182, No 908-
920, pls. 36, 38, 78-80), Pergamon (Pi¢on, Hemingwey 2016, 171, No 86), the Northern Black Sea
coast (Symonenko 2011, 32, ris. 15, 6-8; Usacheva 1978, 103, ris. 2, 5) and Thrace (Nessebar and
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Kableshkovo), whose chronological development coincides with that of the metal vessels.

Although silver vessels with net-pattern ornamentation are extremely rare, they are spread
over large territories. The bowls from Ukraine, the Metropolitan, and Kuwait have the same network
scheme on the vessel. All five bowls have an uncertain context and place of discovery. Their origin
has been sought either in local workshops, where traveling craftsmen worked, or in the Greek poleis,
from where they were directly imported (Symonenko 2011, 33-34; Christodoulou 2015, 88; Guzzo
2003, 83-86).

The only vessel that follows the Greek model, but at the same time differs in its composition
and decoration, is the bowl of Zareva mound. The irregular polygons that complete the net ornament,
the gilding that does not fully cover the elements of the decoration, the overlapping grainy ornament,
the placement in two fields of one of the sheets, the unskillful rosette on the bottom, are evidence that
the bowl was made in a workshop, probably in southern Thrace, which worked under the influence of
Greek fashion, but not to such a high standard. It is the only one from the group of metal finds, cited
in the text, discovered in a dated complex in the interior of Thrace. It was originally dated by analogy
to the bronze helmet from the grave from the middle of the 4™ c. BC (Marazov 1998, 103, 14)° or the
end of the 4™ — the first half of the 3" c. BC (Kitov 2008, 80). On the basis of the known vessels with
net-pattern decoration, the bowl of Zareva mound can be dated to the middle of the 3 — first half of
the 2" c. BC. Still, the question remains open, as there is no information about other finds from the
grave that would clarify the chronology of the complex.

The ceramic cup

In 1952 in the necropolis of the ancient Mesambria Pontica (today Nessebar) a net-pattern,
black-glazed cup was found as a single item in a grave (Kiyashkina, et al. 2012, 52, No 17)°. It was
restored almost to its entirety from many fragments. Its body represents approximately one third of
a sphere, which rests on a low ring foot (fig. 4a-c). The cup is shaped from fine beige clay and is
covered with black glaze. On the outside of the vessel there is a reserved band under the rim and
one on the bottom. The border line between the former and the black glaze below is emphasized by
a thin line of brownish-red color’. On the exterior walls a net of pentagons is incised (Kiyashkina, et
al. 2012, 52, No 17). As it was mentioned above, the specific reserved band under the rim suggests
an East-Aegean origin of the vessel (Kiyashkina, et al. 2012, 52, No 17; Rotroff, Oliver 2003, 40).

The shape of the cup finds parallels at the Athenian Agora, which are dated to the 240-150
BC (Rotroff, 1997 No 318 - 320 — p. 276; pl. 32, fig. 20). An analogous manner of incising the net
pattern, as well as the presence of a reserved band under the lip, is observed on specimens from Per-
gamon — one is dated to the end of the 3" — the first half of the 2" c. BC (Picén, Hemingway 2016,
171, No 86); another is dated to the second half of the 3" c. BC (De Luca, Radt 1999, 84-85, taf. 15,
No 433). A third example from Pergamon — a small fragment with a reserved band under the rim, is
dated to the first half of the 2" c. BC (Pinkwart, Stammnitz 1984, 126, taf. 25, No K41).

The ceramic askos

Near the present-day town of Kableshkovo, Burgas district, a black-glazed net-pattern askos

5 In the Iv. Marazov’s catalogue the vessel was published as a phiale from Tsvyatkova mound (Marazov 1998,
103).

6 The same cup has been published also in Bouzek 1990, 155, pl. I, as coming from Apollonia Pontica.

7  Itis possible that this was not intended, but nevertheless it adds to the aesthetic value of the vessel.
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Fig. 5. Fragments from a glass vessel from Neofit Bozvelievo (archive Anelia Bozkova)
Que. 5. dpazmeHmu om cmeKieH cb0 om Heopum Bozeenueso (apxug AHenus Bosckosa)

has been found by chance (Gyuzelev 2009, 225, t. 5.4). The vessel has a spherical body, a ring foot,
a ring handle and a round lip. It is covered with a blackish-brown glaze. On the entire reservoir of
the askos, there are incised lines which form a net of pentagons (fig. 4d-f). Close, though different
in detail, parallels come from Corinth. They are dated to 330-150 BC (Edwards 1975, 102-103, No
605-607, pl. 19, 58). Despite the wide date range of the Corinthian vessels, it is most likely that the
production of the askoi coincides with that of the cups — from the second quarter of the 3" c. BC (see
Rotroff 1997, 109).

The glass cup

Near the village of Neofit Bozvelievo, Kardzhali district, fragments from another vessel with
net-pattern decoration were found in a grave, pried open by treasure hunters. The vessel is a hemi-
spherical cup made of matt blue glass (fig. 5). On the exterior, there are incised lines, forming hexa-
gons (Dimitrov 2016, 60-61). A parallel, although not a close one, is a hemispherical bowl in gold
sandwich technique from Gordion, dated to the second half of the 3" c. BC (Jones 2009, 24, fig. 5;
Saldern 1959, 45, fig. 31). In Gordion a vessel with an incised net-pattern decoration was found as
well. Tt is a simpler and cheaper version (Jones 2009, 25), and perhaps it would be a closer parallel to
the cup from Bulgaria. In the same context near Neofit Bozvelievo, in the soil dug out by the treasure
hunters, apart from the glass cup, fragments from three black-glazed kantharoi were found as well.
They are decorated in the West Slope style and date back to the second half of the 3" c. BC (Dimitrov
2016, 60, tabl. 7).

Conclusions

After the military success of Philip II and Alexander III in the second half of the 4" c¢. BC,
over vast territories in Europe, Asia, and Africa, common cultural and artistic elements were spread,
which formed the Hellenistic koine. This influence could be seen in daily life, as well as in the re-
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ligion and culture of the inhabitants of the conquered territories. It appears that in this age the net-
pattern vessels were a kind of fashion. It is worth noting that some peculiarities in the spread of the
ceramic and metal examples are observed. Those made of clay occur in the Greek poleis (Athens,
Pergamon, Corinth, etc.) and in the colonies situated at the north and west coasts of the Black Sea,
while the metal ones are found in a non-Greek milieu, even though they are considered to be the
work of Greek silversmiths, or some of them even of Greek workshops. Despite being only single
finds, these vessels are widespread in territories occupied by a population which was in touch with
the highly-developed Hellenistic culture. A possible explanation of the dissimilarities in the distribu-
tion can be sought in the different semantics implied in the precious-metal vessels in the “barbarian”
nations versus the Greek world (Rabadzhiev 2009, 104-117).

The analysis shows that the net-pattern vessels exist approximately from the second quarter of
the 3" c. to the 1% c. BC. It is considered that the pentagon net decoration is inspired by metalware,
and that the ceramic vessels imitate the latter (Lungu 2013, 229; Rotroff 1997, 109; Rotroff, Oliver
2003, 41). Unfortunately, the metal specimens are often without a clear context, which could other-
wise help for the identification of their chronology. The sole silver cup found in a closed context is
from Zareva mound, but it has some particularities compared to the others. The chronology of the
complex itself has not been clarified yet. The clay vessels are better dated, which is helpful when try-
ing to determine the date of the similar metal or glass ones (Rotroff 1982b, 330). Precisely because
the clay specimens are the only ones with a clarified chronology, the metal cups without a context of
finding are dated by analogies with them. On these grounds, all of the metal vessels with net-pattern
decoration are dated back to the second quarter of the 3" c. — the third quarter of the 2" c. BC. Due to
these peculiarities in the dating methodology, the logical presumption that the metal vessels appeared
first, and those from clay imitate them, remains unproven for now.
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ENvHNCTNYECKM CBAOBE C MPEXeCTa yKpaca OT AHELIHUTEe
Ob/ITapCcKn 3eMu

EBa ToHkoBa, BecenuHa JumntpoBa
(pe3tome)

B paHHOe/MHUCTHYeCKaTa eroxa Ce MosBSBaT Ch0Be C YKpaca OT Mpeska OT MeTObI'b/IHULIUA
WY 1IeCTObI'bIHULM. Ta3u [jeKopalysi ce cpela rpy noiycepruyHM Yalliv, aCKOCH, MaCTH/THULIA
U 7Ip., u3pabOTeHU OT KepaMHuKa, CTBK/IO U MeTal. MeTajHuTe Kynu ca u3paboTeHu OT cpebpo ¢
no3nara. Mi3Mexxay KepamuKara TipaBeHa Ha Kojesio, UepHO(HPHHUCOBUTe TIOAyC(epruuH yalliy ca
Hail-ueCTo JleKopUpaHuTe C Mpe)keCTusl OpHaMeHT. TyK yKkpacara ce CbCTOU OT JIMHUM, BPsI3aHU CJle]
HaHacsIHeTo Ha (hMpHKUCa — TpeTHpaHe, XapakTepHO 3a yKpacaTa B cTuil West Slope. ITo-KbcHO Tasu
JleKopaTHBHa CXeMa Ce Cpellla ¥ IIPY vallliTe, [paBeHu B Kaabll. CMsATa ce, e Te3U NpaBeHU Ha KO-
JieJio ce cpemiat ot Bropara ueTBbpT Ha III B. 1ip. Xp. 0 TpetaTta 4eTBbPT Ha II B. mip. Xp., AOKaTO
KepaMUUHUTe Yalllu IIpaBeH! B Ka/IbI1 M MeTa/IHUTe Npe/jCTaBUTe/IN Ha Fpyrara Morar Jja ce rpoce-
Jar v B I B. ip. Xp. CpioBeTe C Mpe)kecTa yKpaca ca CpaBHUTeJIHO pe/IKH, TaKaBa e KapTWHaTa U B
ObsirapckuTe 3eMu. VI3BeCTHH ca [iBa KepaMHUUHHM Ch/ia (Yallla U ackoc), KyTia, u3paboreHa ot cpebpo
U (hparmMeHTH OT CTHK/IeHa yaiia. CpeGbpHaTa Mpou3xoy/a oT 3apeBa MOTH/Ia, FOTOM3TOYHO OT Ceslo
SlcenoBo, Kazannbinko. M3paboTkata i oKa3Ba, ue Ts e U3/e/ive Ha aTeside, HAMUPAIIO Ce BePOSTHO
B FOskHa Tpakwus, koeTo paboTH 1o/, BIMsTHYE Ha IPbL{KaTa Mo/ia, HO He Ha TOJIKOBAa BUCOKO HHBO. Ha
0a3ara Ha mapareny, Kyrnara OT 3apeBa MOTH/Ia MOXKe /la Ce OTHecCe B TIepUofia OT BTOpara YeTBbPT
Ha III — nepBara nososuHa Ha II B. nip. Xp. KepamuuHara vaiiia mpousxoxka oT Hekporiosia Ha Me-
cam6pust [TonTrKa. Haii-BeposiTHO Ts e BHeceHa oT V3rouna Erenza. ITo aHanoruu e aTupaHa BbB
BTOpara nosioBuHa Ha III — mepBara nosoBuHa Ha 11 B. ip. Xp. ACKOCBHT e cy4aiiHa Hax0[Ka, OTKpUTa
Jo rpazg KabmemkoBo 1 HETrOBOTO TOYHO JaTHpaHe e Mo-1pobieMaTnyHo. dparMeHTHTe OT CTHK/IeH
Ch/] C BpsI3aHU LIECTOBI'BIHULIU Ca OTKPUTU B pa3dUT OT uMaHsapu rpob o c. Heodur bossennero,
obnact Kepmkamy. 3ae[JHO C TSIX Ca HAMepPeHHU U (parMeHTH OT TPU UepHOUPHUCOBH KaHTapoca C
ykpaca B ctus1 West Slope ot Bropara nosioBrHa Ha III B. rip. Xp.

HamnpaBenusiT nipersnep nokasea, ue ot Bropara uetBbpT Ha III B. rip. Xp. go I B. rip. Xp. rpymna
ChZIOBe C Mpe)XKeCTa yKpaca, HarlpaBeHH OT IJIMHa, Cpebpo M CTHKJIO Ca Pa3MpOCTPaHEHH B LeJTHS
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€/IMHUCTUYECKU CBAT. PAZIKO, B CpaBHEHHE ChC CbhAOBE C JPYTY JAEKOPaTMBHU CXeMH, TO3U BU/J, Ha-
XOJKHU Ce OTKPUBAT B LIMPOK apeas oT Benvka ['epuusi, CeBepHoTo UepHomopue u I'bpuust 1o A3usl.
[Ipe3 evHKUCTHYECKATA €110Xa Te3U TEPUTOPUU Ca YacCT OT FPBLKOTO apTUCTUUHO U KYJATYPHO KOWHe,
oT KoeTo Oe3 cbMHeHHe Tpakusi e 4acT ChIIIO.
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