The crescent-shaped and semi-circular pectorals from Thrace,
5% century BC: origin and distribution

Desislava Lyubenova °

@ Department of Thracian archaeology, National Institute of Archaeology with Museum, Bulgarian Academy of Sciences, 2 Saborna
Str, 1000 Sofia, Bulgaria; dljubenova@abv.bg

ABSTRACT
This study is focused on the origin, development and distribution of the crescent-shaped and semicircular form
of pectorals, widely spread on the territory of Asia Minor, ancient Thrace, Scythia and single examples from
ancient Macedonia and Etruria.

The crescent-shaped pectorals on the territory of Thrace are presented only of two gold example — Golyamata
mound, from the necropolis of Duvanli, Plovdiv region and Yakimova mound, near the village Krushare, Sliven,
from the middle of the 5™ c. BC. Later this form passes or is replaced by the semicircular pectorals, that are
found in the graves from Bashova mound, from the necropolis of Duvanli, burial mound near the village Dal-
boki, Stara Zagora and Tumulus no. 1, near Chernozem, Kaloyanovo, from the second half or the end of the
5% ¢. BC. These small groups of crescent-shaped and semicircular pectorals are found in graves together with
weaponry (probably graves of warriors) in the Odrysian territories and can be defined as a part of ceremonial
armor in Thrace. The similarities in their forms suggest that they are influenced by a common prototype. Iv.
Venedikov is the first one that traces possible influences and connections between Thracian pectorals and that
of Asia Minor.

The origin and development of crescent-shaped pectorals is very well attested in different parts of Asia Minor.
They are made of gold, silver or bronze plates. The main part of crescent-shaped or semicircular pectorals comes
from the territory of Urartu, dated in 8"—7" c. BC. At the same time are dated the pectorals from the territory of
Etruria, which are probably influenced by some eastern motifs. Pectorals from Assyria are rare, and according
to the researches, they may be also associated with the culture of Urartu. Probably the crescent-shaped pectorals
are accepted in the territory of Scythia no later than the second half of the 7* c. BC, due to some earlier contacts
with different parts of Asia Minor, and are used to the 4™ c. BC. On the territory of ancient Macedonia there is

only one example of crescent-shaped or semicircular form — the gold pectoral from Trebenishte, from the second
half of 6™ c. BC.
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Introduction

On the territory of ancient Thrace during the period of the beginning of 5" and the
first half of the 3 c. BC, have been found many plates made of gold and silver mainly in
rich burials. Due to their position, mainly on the breasts of the deceased, they are called pec-
torals. They were made in different shapes: oval, rhomboid, crescent-shaped, semicircular,
hexagonal, rectangular and irregular. This study is focused on the origin, development and
distribution of the crescent-shaped and semicircular pectorals, widely spread on the terri-
tory of Asia Minor, ancient Thrace, Scythia and single examples from ancient Macedonia
and Etruria.

We can trace a strong tradition in these territories of distribution of crescent-shaped
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Fig. 1. Crescent-shaped pectorals (1-2) and semicircular pectorals (3-5) from Thrace — second
half of 5th c. BC: 1.Golyamata Mogila, Duvanli (after Ancient Gold 1998, 195, fig. 135); 2.
Yakimova Mogila, Krushare (after Aumumposa 2009, 292, O6p. 2); 3. Tumulus No. 1, Chernozem
(after Kucvos 2005, 145, Tabao/Plate X1I); 4. Dalboki, Stara Zagora (after http://www.museum.
starazagora.net/sites/default/files/1_8.jpg, available 27.2.2017); 5. Bashova mound, Duvanli (after
Ancient gold 1998, 197, Fig. 136)

Oop. 1. Aynoedru (1-2) u noaykpoveau (3-5) nazpvdruvyu om mepumopuama na Tpaxus —
gmopama norosuna na V6. np. Xp.: 1. loaamama mozura, Ayséarau (no Ancient Gold 1998,, 195,
fig. 135); 2. Axumosa mozura, kpaii c. Kpywape, Causercko (no Jumumposa 2008, 292, O6p.
2); 3. Mozura No 1, xpaii Yeprosem (no Kucvos 2005, 145, Tabro/Plate XI1); 4. Avaboku, Cmapa
3azopa (no http:/[www.museum.starazagora.net/sites/default/files/1_8.jpg, docmonen 27.2.2017);
5.bawosa mozura, Ayearau (no Ancient gold 1998, 197, Fig. 136)

and semicircular pectorals. It is interesting the fact that exactly this shape is used every time
as a pectoral, which was laid direct on the chest or in the case of Thrace sometimes on the
armor, while the other plates of oval or rhomboid shape vary in their function. Tracing the
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origin of crescent-shaped pectorals, their distribution in different parts of the ancient world
and most of their entire context, would allow clarifying the semantic of these plates, as well
as possible influences between them.

Description of the pectorals from Thrace

The crescent-shaped pectorals from Thrace are represented by two examples — Gol-
yamata Mogila', from the necropolis of Duvanli, Plovdiv region (fig. 1.1) and Yakimova
Mogila, near the village Krushare, Sliven district (fig. 1.2), from the middle of the 5" c.
BC. Initially largest breastplate of Golyamata Mogila in Duvanli was defined by Bogdan
Filov as “crescent-shaped” (®Puaos 1934, 105). Later it was referred by Ivan Venedikov
to the type of semicircular breastplates (Beneaukos 1969, 25-26). In his latest studies he
notes that the breastplate keeps the crescent shape and later this form proceeds to a semi-
circular (Beneaukos, I'epacumos 1973, 104). This form is accepted in the studies of M.
Krasteva (Kpbcresa 1982, 182). With the finding of the breastplate from Yakimova Mogila
(AumuTposa 2008, 222) the two pectorals can be grouped in a separate type — those of
crescent-shaped.

The pectoral from Golyamata Mogila is made of thin gold sheet, while that from
Krushare is made of two layers of gold (Aumutposa 2008, 222-223). They are with semicir-
cular bottom part and elongated shape. The upper end of Golyamata Mogila is with a deep
arc-like cut-in, while that from Krushare is formed in a different way — with three semicir-
cles. It is interesting to note that in the case of Yakimova Mogila it was previously damaged
(Anmutposa 2008, 291). The pectorals are approximately equal in their size — with length
of about 38 cm.

The decoration of this type of pectorals is made in the same way. Only horizontal
bands? of rosettes, palmettos and almond-shaped motifs are used in the decoration. Geo-
metric motives consist only of line of dots on the periphery of breastplates. Chronologically
this type of pectorals was used in or shortly after the middle of 5" c. BC and is found in the
up streams of Tundja and Maritsa rivers.

In literature as semicircular pectorals with inside arc-like cut-in are determined the
pectoral from Golyamata Mogila, Bashova Mogila and Dalboki (Aumutpos 1949, 233;
Beneaukos 1969, 25-26; Kpbcerepa 1985, 155; Krasteva 2002). In this study the group of semi-
circular pectorals is represented by that from Bashova Mogila, Duvanli (fig. 1.5) (Pnaos
1934, 62), Tumulus No. 1 near Chernozem (fig. 1.3) (Kucros 2005, 40-51) and from Dalboki,
Stara Zagora (fig. 1.4) (Aumutpos 1949, 233). The three breastplates are reffered to 5™ c. BC
and more precisely to the second half of 5" c. BC. They are made of thin gold sheet with
similar form. A special feature of these pectorals is the semicircular shape and arc-like cut-
in in the upper end (Beneaukos 1969, 26). The pectorals from Dalboki (35 x 22.5 cm) and
Chernozem (31 x 27 cm) are approximately equal in size, while that from Bashova mound
is smaller (13.8 x 9 cm). If we summarize the decorative motifs of these pectorals we can
conclude that it can be seen a visible preference of the use of zoomorphic images. Most
preferred is the depiction of a lion. In Bashova Mogila borders are decorated with shield-
like motifs. In its centre is presented a central figure of lion with a bent head, elongated
ears, and a long muzzle is presented (fig. 2.1). The mane of the lion is stylized and covered

1 In Bulgarian “Mogila” means tumulus.

2 The organization of horizontal bands is typical for the decoration of Thracian pectorals.
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Fig. 2. Zoomorphic and mythological images from the pectorals of Thrace and their parallels:1.
Figure of a lion from Bashova Mogila, Duvanli (after Archibald 1998, fig. 8.2); 2. A silver applique
from Brezovo (after Berieduios, I'epacumos 1973, Va. 263); 3.Gold applique from Maikop treasure,

second half of 5th c. BC (after Harper 1973-1974, 157, fig. 5); 4. Gold appliques from Tolstoya

Mogila, Scythia, 4th c. BC (after Masoaescxuii 1979, 64, puc. 47); 5. Figure of a lion from the

pectoral of Tumulus No.1, Chernozem (after Kucvos 2005, 49, O6p. 29); 6. Gold rhyton with

protome of a lion from Hamadan, Iran, first haf of 5th c. BC (after Wilkinson 1955, 222); 7.
Figure of Medusa Gorgon from the pectoral of Tumulus No. 1, Chernozem (after Kucvos 2005, 49,
Oobp. 29); 8. Bronze plate with image of Medusa Gorgon and bronze lunate pectoral from kurgan
Sedemte Bratya (after Uepnenxo 1968, 48, puc. 26, 2); 9. Bronze armour from Tumulus No.1,
Chernozem with a silver-gilt attachment with an image of Gorgon Medusa (after Kucvos 2005,
Tabro XIV); 10. Reconstruction of the leather cuirass with bronze pectoral and the attachment of
Gorgon Medusa from the kurgan Sedemte Bratya (after Yeprenxo 1968, 51, puc. 27)

O0p. 2. 3oomopPru u MumorozuuHu u300paxenus svopxy Hazpooruvyume om Tpaxus u
mextu napareau: 1. ¢puzypa na Avs, nazpvoruk om bawosa mozura, Aysariau (no Archibald
1998, fig. 8.2); 2. cpebvpra anauxayus om bpesoso, I1rosduscko, kpasm na 5 — Hau. Ha 4 6. np.
Xp. (no Beneduxos, I'epacumos 1973, Vr. 263); 3. saamna anaukavyus om m.in. Maiixoncko
cokposuuie, 6mopa norosuna wa 5 6. np. Xp. (no Harper 1973-1974, 157, fig. 5); 4. saamnu
axypru anauxauuu om Torcmas mozura, Cxumus, 4 6. np. Xp. (no Masoresckuii 1979, 64,
puc. 47); 5. puzypa na 1v6, om nazpoonuxa 6 Mozura Nel, Yeproszem (no Kucvos 2005, 49, O6p.
29); 6. 3aamer pumon ¢ npomome Ha Avé om Xamaoa, Vipaw, nvpéa norosuna na 5 6. np. Xp.
(no Wilkinson 1955, 222); 7. usobpaxenus na I'opzona Medysa om nazpvoruka 6 Mozura Nol,
Yeprosem (no Kucvos 2005, 49, O0p.29); 8. bponsosa anauxayus na I'opzorna Medysa u 0por3os
AyHosuder Hazpvorux om kypzan Cedemme bpams, Cxumus (no Yepneriio 1968, 48, puc. 26,
2); 9. bponsosa Opons cve cpebepHa anAuKayus ¢ nosrama c usobpaxernue na I'opzona Medysa
(no Kucvos 2005, 49, O6p. 29); 10. pexoHcmpyKuus Ha KoxkeHa pusHuya ¢ OpoH306us AyHosuden
HAZpLOHUK U anaukayusma om kypzan Cedemme bpams (no Yepreriko 1968, 51, puc. 27)

with rthombs (Puaos 1934, 62, 0Op. 1; Ornenosa-Mapunosa 1975, 128-129). In literature,
this image has been widely discussed. Typical for this depiction is the flat representation
which does not search a plastic volume (Ornenosa-Mapunosa 1975, 129). The head of the
lion from Bashova mound is very similar to the masks of the lions stamped on that form
Dalboki. Such lions are depicted on the appliques from Golyamata Mogila, Duvanli (®na0s
1934, 113-114). On four gold appliqués, found during the excavations of Mound IV in Kur-
gan Sedemte Bratya (a Scythian complex from the second quarter of 4™ c. BC), are depicted
a lion and a winged lioness which are treated similarly as that from Bashova Mogila. The
head of the lion is represented triangular and the ears are small. The mane covers the whole
neck and back, but it is represented by squares not with rhombs (Oruenosa-Mapunosa
1975, 131-132). Similar way of depicting the lion’s head can be seen in the appliques from
the so called Maikop treasure (second half of 5" c. BC), the head is facing the viewer and
has small pointed ears (fig. 2.3) (Harper 1973-1974, 157, fig. 5). On the bronze appliques
from Tolstaya Mogila can be seen similar depictions of lions/panthers — facing the viewer,
with elongated muzzle and pointed ears (fig. 2.4). They are later examples from the 4* c¢. BC
(Maszoaesckmit 1979, 64, puc. 47). L. Ognenova-Marionova tends the Scythian treatment of
the lion. According to Ivan Venedikov it shows achaemenid influences. Attention is paid in
the treatment of the shoulder of the lion. This way of stylization is character for the achae-
menid art in the end of 5™ and the beginning of 4" c. BC (Beneaukos 1969, 32). This motive
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Fig. 3. Distribution of the crescent-shaped and semicircular pectorals in the ancient world 10th—
4th c. BC. Greece: 1. Lefkandi, 950-900 BC; Asia Minor: 2. Hasanlu Tepe, 1st millennium BC;
3. Ziwiye, 7th—6th c. BC; 4. Toprak-Kale, 8th—7th c. BC; 5. Erebuni, 5th—4th c. BC; Etruria: 6.

Cerveteri, 8th c. BC; Macedonia: 7. Trebenishte, 6th c. BC; Thrace:8. Golyamata mogila, Duvanli,
mid. of 6th c. BC; 9. Yakimova mound, Krushare, second half of 5th c. BC; 10. Tumulus No.1,

Chernozem; 11. Dalboki, Stara Zagora, second half of 5th c. BC; 12. Bashova Mogila, Duvanli, end
of 5th c. BC; Scythia: 13. Ilinetski kurgan; 14. Tolstoya Mogila, 4th c. BC; 15. Bolshaya Bliznitsa,
4th c. BC; 16. Maikop, 5th c. BC; 17. Kosika, Astrahan region, 4th c. BC
Oobp. 3. Pasnpocmpatienue Ha AyHOSUOHAMA U NOAYKPD2AAMA Popma npu HazpbOHuume 6
Anmuunus cesm X=1V 6. np. Xp.: lvpuus: 1. Aedpxandu, 950-900 ¢. np. Xp.; Mara Asus: 2.

Xacanry mene, I xua. np. Xp.; 3. Susue, VII-VI 6. np. Xp.; 4. Tonpax kare, VIII-VII 6. np. Xp.;

5. Epeoynu, V-1V 6. np. Xp.; Empypus: 6. UYepsemepu, 8 6. np. Xp.; Maxedonus: 7. Tpeberuuie,
VI 6. np. Xp.; Tpaxus: 8. I'oaamama mozura, Jyearau, cpedama na 'V 6. np. Xp.; 9. Jlxumoea

mozura, ¢. Kpywape, ém. norosuna na 'V 6. np. Xp.; 10. Jvaboxu, Cmapa 3azopa, émopa
noarosuta va V 6. np. Xp. 11. Mozura No1, Yeprosem, emopa norosunal/xpasm na 'V 6. np. Xp.;
12. bawosa mozura, Aysariau, kpaim na 'V 6. np. Xp.; Cxumus: 13. Mauneyxu kypean; 14.
Toacmas mozuaa, 1V 6. np. Xp.; 15. boawas oausruya, IV 6. np. Xp.; 16. Maiixon, V 6. np. Xp.;
17. Kocuxa, Acmpaxan, IV 6. np. Xp.

can be seen two more times on the territory of Thrace: on the silver applique from a horse
ammunition from Brezovo, Plovdiv district (fig.2.2) (Pnaos 1916/18, 7-8, 06p. 3) and a pair
of appliques from Raduvene, Lovech district from the end of 5™ and the beginning of 4™ c.
BC (Beneauxos, I'epacumos 1973, 380, 06p. 264 1 265).

In the pectoral from Chernozem?® is shown a lion attacking a gazelle, while on this from

3 One of the evidences for the manufacturing of the pectoral exactly before the funeral is the unfinished
decoration (Kucpos 2005, 48).
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Dalboki there are vertical bands filled with lion heads, combined with bands of geometric
and floral motifs. In Chernozem the whole field of the pectoral is filled with the images of
five animals — three of lions and two of does. The lions are standing on the ground — marked
with a line in low relief (fig. 2.5) (Kucnos 2005, 48-50). The depiction of lions, with tongues
hang out, is typical for the Archaemenid rhytons. One example is that from Hamadan, Iran,
dated in the first half of 5" c. BC (fig. 2.6) (Treister 2010, 224). The scene of fighting between
animals is character for the Thracian art. Very often is shown a lion attacking a deer — ap-
pliqués from the Lukovit, Letnitsa, Dolna Koznitca treasures (Beneauxos 1996; Ununkosa
1980; Craiikosa 1997, 30-35). Only zoomorphic depictions of breastplate from Chernozem
are combined with the image of Medusa Gorgon, which so far is the only example from the
pectorals of Thrace (fig. 2.7). The central part of the ornamental field is occupied by the im-
age of Medusa Gorgon, it was stamped in low relief, with hung out tongue and parted in
the middle hair in plaits (Kucpsos 2005, 50). The image of Medusa can be found one more
time in the grave — a silver gilded appliqué from the bronze armor (fig. 2.9) (Kucsos 2005,
147, Taba. XIII). Very close parallels of the image of Gorgon can be found in some silver
gilded appliqués from Golyamata Mogila, Duvanli (Pu1a0s 1934, 216-217). The three images
are from the so called “softened” type of the image of Medusa Gorgon — without protrud-
ing teeth and the snakes. This type of image is referred to the middle or second half of 5" c.
BC and it is connected with the Odrysian aristocracy around Duvanli (Tauesa 2005, 46). On
the territory of ancient Thrace images of Medusa Gorgon can be found on different parts
from toreutics from the end of 6™ and the beginning of 5™ c. BC — bronze hydrias from Staro
selo, Sliven (Beneankos 1964, 97-99, 06p. 25) and Dukova Mogila, near village of Pastusha
(Beneauxos 1964, 95). Coin emissions of type “head of Gorgon/concave square” were found
very often in the territories of Plovdiv, Stara Zagora, Haskovo and Yambol. They are deter-
mined as hemidrachm coins from the mint at Parion, but in recent studies they are defined
as imitations, minted under the control of Odrysian rulers in their own or dependent mint
(Tauesa 2005, 46).

The image of Medusa Gorgon is found in some Scythian burial complexes over a pro-
tective armor (Uepuenko 1968, 7-56). During the excavations of mound IV from the kurgan
Sedemte Bratya, was found a round bronze appliqué with image of Medusa (fig. 2.8), which
is the closest parallel of the image from the pectoral of Chernozem (Yepuenxo 1968, 48, puc.
26, 2). This appliqué has holes on its border and probably it was sewn to a leather base with
arc-like massive bronze plate to protect the neck (fig. 2.10) (Uepuenko 1968, 51, puc. 27). The
grave is dated in 450 — 425 BC (Tperictep 2008, 124). Obviously the image of Gorgon on the
parade protective armor can probably be regarded as apotropaic symbol which protected
rulers, both in life and in the afterlife.

Due to the thinness of the gold plates they cannot be a part of the functional protec-
tive armor. Their position — on the armor from the grave shows that they are probably part
of the ceremonial armor, but undoubtedly conceived as a form suitable for application to
the cuirasses. These pectorals are concentrated in the region of Plovdiv and Stara Zagora, in
necropolises connected with the Odryssian tribe (Tauesa 1994, 146; Torkosa 2002, 496-500).
They are dated in the second half of 5™ c. BC or more precisely to the end of the century.

Description of the complexes in which were found pectorals

In Table 1 are included all possible data for a detail analyzes of the context that were
found the pectorals. It can be assumed that the grave constructions are very similar — built
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the end of 5™
c.BC

2.The pectoral
was found in the
area of the belly

(due to the falling

of the tomb’s
roof)

Complex Grave Burial rite 1.Gender Funeral offerings Literature
construction 2.Place of the
pectoral
1. Golyamata Burial mound. | Cremation 1.Man Weapons: two iron spears, after ®unos
mound Built grave with iron sword, leather and bronze | 1934, 98-
Duvanli, mid. of | stone blocks 2.The big and the | parts of helmet 118.
5th . BC small plate were | Metal vessels: two silver
found over the kantharoi, bronze hydria,
cremation lekythoi
Jewellery: gold ring, small
rhomboid pectoral, gold
appliqués
Other: yellow textile
2. Yakimova Burial mound. Inhumation | 1.Man Weapons:bi-metal armor, iron | after
mound, Grave pit, sword, spears, bronze frontlet, | Jumutposa
Krushare, mid. | covered with 2.In the area of iron bridle 2008, 221-
of 5t ¢. BC wooden beams the neck Import pottery: three black- | 225.
figured lekythoi
Jewellery: gold ring
3.Bashova Burial mound. | Cremation 1.Man Weapons: bronze armor, after ®unos
mound, Built grave of bronze spears 1934, 59-79.
Duvanli, the stone slabs 2.0n the armor Metal vessels: silver phiala,
end of 5% ¢. BC silver rhyton, silver jug, silver
cup, bronze hydria, bronze
sithula, bronze luteria, bronze
jug
Import pottery: attic red-
figured stamnos, red-figured
pelike
4. Dalboki, Burial mound. Inhumation | 1.Man Weapons: bronze armor, two | after
Stara Zagora, Sarcophagus- iron spears Oumntpos
the end of 5% like tomb 2.0n the armor Metal vessels: two silver 1949, 207-
c.BC goblets, silver jug, silver phiala, | 243.
bronze hydria, bronze sithula,
bronze luteria, iron candelabra
Import pottery: blaclk-glazed
atticamphorae, two black-
glazed cups, without handles,
black-glazed kylix
5. Mound Burial mound.  |Inhumation |1.Ayoungman, |Weapons:bronze armor, after Knucoos
No.1 near Sarcophagus- between 20-25 leather belt, iron plating, a 2005, 16-59.
Chernozem, like tomb years old bunch of arrows and remains

of two spears

Metal vessels: silver kylix,
silver patera, silver vessel, two
silver spoons, bronze hydria
Import pottery: red-figured
lekythoi, red-figured hydria
Jewellery: gold ring-scaraboid
of chalcedony

Table 1. Context of finding of crescent-shaped and semicircular pectorals from Thrace (second half

of 5" c. BC)

Tabauya 1. Konmexcm Ha omxpusare npu AYHOSUOHUME U NOAYKPL2AU HAZpoOHUYU 6 Tpakus
(6mopa norosutia na 'V 6. np. Xp.)

grave of stone blocks or slabs in the case of Bashova (Puaos 1934, 60) and Golyamata Mogi-
la, Duvanli (®naos 1934, 98-99); sarcophagus-like tomb in case of Dalboki (4umurpos 1949,
209-210) and Tumulus No.1, Chernozem (Kucsos 2005, 16-23). Only the grave construc-
tion from Yakimova Mogila is different — a simple grave pit, covered with wooden beams
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(Amvmrposa 2008, 221). All buried are defined as men®*. The gold pectorals are found to-
gether with different elements of protective and offensive armor. In the literature they are
determined as warrior or princely graves (Archibald 1998, 197; Aomapaacku 1986, 78). The
weaponry is combined with silver, bronze and import pottery. In three cases we can see
jewelry amongst the grave goods — gold rings in Golyamata Mogila, Yakimova Mogila and
Tumulus No.1, Chernozem.

Having in mind the semantic purpose of the pectorals (or plates) very important is
the place where they were found. In two cases — the gold pectorals with semicircular shape
were found on the bronze armor in the grave (Dalboki and Bashova Mogila). In all other
cases amongst the offerings there is a presence of bronze or leather armor. Probably their
function is connected with the warrior status of the deceased

Origin and distribution of crescent-shaped and semicircular pectorals

In the following lines there is a brief trace of spatial (fig. 3) and chronological (fig. 4)
distribution of the crescent shape of pectorals, which aims to track possible influnces and
routes of interactions between Thrace and connected territories. Also are included the ter-
ritories of Greece, Asia Minor, Etruria, Macedonia and Scythia. Synchronous contexts with
those from Thrace from 5%-3 c. BC are attested only in the territory of Asia Minor and
Scythia.

Greece

On the territory of Greece gold plates in oval and rhomboid form are attested in My-
cenaean shaft graves (Grave circle A) and it is thought that they are strongly influenced by
some Egyptian examples (Ununkosa 1969, 57). The rite of placing different in shape plates
in graves pass through Cyprus, Rhodes, Asia Minor. It is very important to note that these
gold plates from the territory of Greece were used more like diadems, not as pectorals. In the
specialized literature the latest examples from this territory are from 8" c. BC (Beneaukos,
I'epacimos 1973, 103). Diadems of oval shape of the territory of Cyprus were used in fact
during the Archaic period, as well as in graves from Hellenistic ages. On them are depicted
geometric, floral motives (rosettes), chariots and mythical creatures filled in the technique
of repusé (Karageorghis 1960, 272, fig. 47; Karageorghis 1965, 249-276, fig. 92, fig. 67).

The only example of a crescent-shaped pectoral from Greece is the gold one that
comes from the Toumba of Lefkandi (fig. 4.1), 950-900 BC (Kosma 2012, 60-69). It was found
on the chests of a woman. It is made of a thin gold sheet. The embossed decoration is organ-
ized in two zones: an outer zone of triple spirals with a globule at their centre and an inner
zone of ovoid leaves. Two oblique ovoid leaves decorate the tips (Kosma 2012, 65, fig. 2).

Asia Minor

In first millennium BC in Assyria were widely spread functional pectorals of rec-
tangular and trapezoid shape. One such example is discovered during the excavations of
building IVA in Hasanlu Tepe, North Iran. It is made of bronze with a semicircular shape

4 It is necessary to point out that the gender of the deceased very often is determined by the grave
goods. Anthropological analyzes was made of the skeleton from mound No. 1 from the necropolis of Chernozem.
The skeleton is of a young man, 20-25 years old (see Kucros 2005, 25).
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Fig. 4. Development of crescent-shaped pectorals in ancient world 10th—4th c. BC: 1. Lefkandi
(after Popham, Touloupa, Sackett 1982, 169-194, fig. 5); 2-5. Pectorals from Urartu (after Musche
1992, LXXXIX, 4.1, 4.2, 4.3, 4.4); 6-7. Pectorals from Urartu (after Musche 1992, XC, 4.5, 4.6);
8. boicmpsanckuti mozurvrux (after Yyzynos 2014, Puc. 1,5); 9. Kopto, kurgan 2 (after Yyzyros
2014, Puc. 1,2); 10. Arzhan 2 (after Yyzynos, 2011, Puc. 4, 1); 11. Poltakov (after Yyzyros 2014,
Puc. 1, 6); 12. Grave No.7, Trebenishte (after Coxoroscxa 1997, 143, Ca. 72); 13. Mound No.1,
Chernozem (after Kucvos 2005, 49, O6p. 29); 14. Dalboki, Stara Zagora (after Archibald 1998,
200, Fig. 8.3.b); 15. Bashova Mogila, Duvanli (after Archibald 1998, 199, Fig. 8.2); 16. Golyamata
Mogila, Duvanli (after Archibald 1998, 200, Fig. 8.3.a); 17. Tolstaya Mogila (after Masoaesckuil
1979, 75, puc. 57); 18. Bolshaya Bliznitsa (after Treister 2010, 556, puc. 30); 19. Ilinetski kurgan
(after Manuesuy 1980, 109, puc. 15); 20. Majkop treasure (after Harper 1973-1974, 157, fig. 3)
O0p. 4. Passumue na noAykpverama gpopma npu Hazpvoruyume 6 Anmuurus césim X—I1V 6.
np. Xp.: 1. Ae¢pxardu (no Popham, Touloupa, Sackett 1982, 169-194, fig. 5); 2-5. nazpvonuyu
om mepumopusama na Ypapmy (no Musche 1992, LXXXIX, 4.1, 4.2, 4.3, 4.4); 6-7. nazpvonuyu
om mepumopusama na Ypapmy (no Musche 1992, XC, 4.5, 4.6); 8. boicmpanckuti MOZUADHUK
(no Yyzyros 2014, Puc. 1.5); 9. Mozuaa Konmo, xypear 2 (no Yyzyros 2014, Puc. 1.2); 10.
Apxan 2 (no Yyzyros, 2011, Puc. 4.1); 11. IToamaxos (no Yyzyros 2014, Puc. 1.6); 12. zpo6 Ne 7,
Tpeberiuuye (no Coxoroscka 1997, 143, Ca. 72); 13. Mozura Nel, Yepriosem (no Kucvos 2005, 49,
O6p. 29); 14. Avaboku, Cmapa 3azopa (no Archibald 1998, 200, Fig. 8.3.b); 15. bauiosa mozuaa,
Ayeariau (no Archibald 1998, 199, Fig. 8.2); 16. I'oasamama mozura, Aysanau (no Archibald 1998,
200, Fig. 8.3.a); 17. Toacmas mozura, Cxumus (no Masoresckuir 1979, 75, puc. 57); 18. boawas
Oaustuya, Cxumus (no Treister 2010, 556, puc. 30); 19. Mauneuxu kypear (no Maruesuu 1980,
109, Puc. 15); 20. ,,Maiixonciko cokposuuje”, Cxumus (no Harper 1973-1974, 157, fig. 3)

and rounded edges. On the periphery there are many holes and probably the pectoral was
attached to leather (Winter 1980, 3). The decoration techniques are repusé and engraving. In
the central field is depicted a man figure flanked by two bulls (Winter 1980, 5, fig. 15). The
breastplate is dated in the beginning of the 9" c. BC (Winter 1980, 31).

The origin and development of crescent-shaped pectorals is very well attested in dif-
ferent parts of Asia Minor. They are made of gold, silver or bronze plates, and also of ap-
proximately equal size with length between 15 and 25 cm. Perhaps the key for understand-
ing the semantic and place of these attributes is the art of the ancient near east civilizations.
The vast majority of crescent-shaped pectorals come from the territory of Urartu. All of
them are dated to 8" -7" c. BC. It has been suggested that gold, silver, and bronze pectorals
connoted degrees of official rank in Urartian society (Merhav 1991, 164). Other authors are
not convinced in this theory (Merhav 1991, 172). Amongst them can be defined two types
of pectorals according their shape. The first one is that with a wider central part and almost
semicircular shape (Typ 4 — 4.1, 4.2, 4.3, 4.4 after Musche 1992, LXXXIX). Most of these
pectorals are decorated with images of a goddess and a god, mythological creatures and
zoomorphic images (fig. 4.2, 3.3, 3.4, 3.5). Very often is used the motive “tree of life”. The
second one is that with a narrower central part (Typ 4 — 4.5 and 4.6 after Musche 1992, XC).
These pectorals have a simple decoration, consisting of geometric motives — lines of dots
and pearls (fig. 4.9, 4.10).

There are known not only crescent-shaped ornaments but more importantly such
items were depicted in bronze sculptures and figurines of people and mythical creatures
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which is very rare in ancient world® (Uyrynos 2014, 62). One of them is a bronze sculpture
of a man in a long robe with a belt over his shoulders and a pectoral on his chests. It is be-
lieved that this was found in Toprak-Kale. A fragment of another sculpture with pectoral
is in the exact same clothes (Ghirshman 1964, 308-309, fig. 370-371). It is interesting the
observation of K. Chugunov that these images are always beardless men. In the Assyrian
monuments, pectorals are rare and according to the researchers they may also be associated
with the art and culture of Urartu. However amongst the Assyrian reliefs we can find com-
positions that include characters with pectorals. A beardless servant in a very similar dress
with a pectoral on his chest and a belt over his shoulder is depicted on a relief from Nimrud.
The same image is shown on another relief kept in the Louvre. On it is shown a welcoming
of the king after a successful hunt (Myrynos 2014, 63-64, Puc. 2). As researchers point out,
that images with pectorals are extremely rare for the Assyrian reliefs but it is not excluded
that such ornaments are related to areas beyond the borders of Assyria. Nevertheless, we
can say that these scenes demonstrate the presence of the pectoral in the Middle East in 9™
c. BC. Perhaps they really were one of the attributes of a certain cult of priests. It would ap-
pear that both humans and non-human supernatural beings could be represented with this
type of pectoral in Urartian art.

The latest pectoral from the territory of Iran is the gold one from the treasure of Ziwi-
ye (northwest Iran), from the end of 7" and the beginning of the 6™ c¢. BC (Ghirshman 1979,
20, Fig.10). The decoration of the pectoral is divided in two registers in which is depicted
the motive “tree of life”, flanked by ibex, winged bulls, sphinxes, lions, griffins, rams, bears
and rabbits. The stylistic analysis of decorative motifs suggests that the craftsman was fa-
miliar with both Scythian and Urartian art (Maxwell-Hyslop 1971, 216).

According to Ivan Venedikov exactly these pectorals are the prototypes of semicir-
cular and crescent-shaped plates from Thrace, but after the end of 6™ c. BC they were no
longer used on the territory of Iran and Asia Minor. Recent research gives some new data.
During the excavations of the hill Armavir (Armenia) close to the northern wall was discov-
ered golden pectoral with crescent-shape (Tuparisan 1968, 190, puc. 1). At both ends are de-
picted two birds with bowed heads, in central area three trees and the bottom of breastplate
is filled with lotus flowers. The pectoral is generally dated to 6™—4™ c. BC. Decorative motifs
define it as belonging to the Achaemenid art (Tuparan 1968, 197). Its finding in a settlement
context can be a proof that it was worn during the life of hiw owner.

Etruria

Distinctive but possibly derivative pectorals in precious metals have been found in
Etruscan tombs. It has been suggested that this type of ornament passed from the Etruscans
to the Roman army (Ghirshman 1964, 310). There are three examples, dated to 8" c. BC. The
first one comes from Cerveteri — tomb Regolini Galassi. The second one is kept in the collec-
tion of Metropolitan museum (von Bothmer 1966, 261). Both pectorals are made of gold and
have a crescent shape. The entire surface is decorated with narrow lines with zoomorphic
and floral motifs (von Bothmer 1966, 261-269). These objects are connected with the Ori-
entalizing period in the art of Greece and Etruria. The similarities and decorative motives

5  The only depiction from the territory of Thrace of a semicircular pectoral cen be seen on one of the
silver appliques from the Letnitsa treasure (Beneaukos, I'epacumos 1973, 1. 286). Probably on the neck of the
horseman is represented a functional pectoral.
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suggest that they are made on the territory of Etruria by a craftsman who was familiar with
eastern motifs and art (Maxwell-Hyslop 1971, 217).

Scythia

The rite of placing various plates in shape is established in the burials of scythians too.
This tradition is attested from the beginning of the 7* c¢. BC and continued to 4" c. BC. They
are made predominantly of gold and there are two types of shape: crescent and semicircu-
lar. The crescent shape is typical for the period between 7" and the end of 5" c. BC, when in
the beginning of 4™ c. BC was replaced by the semicircular form.

There are some early Scythian complexes from the end of 8" and the beginning of 7"
c. BC, which shows repeated tradition in the repertoire of grave goods. Where pectorals
were found in situ in closed complexes they are found in man’s graves together with weap-
ons. These pectorals are predominantly made of bronze plate, with a narrow central part
and without any decoration (fig. 4.6, 4.7) and were discovered on the chests of the deceased
(Uyrynos 2014, 59-60, Puc. 1). Of course these complexes are very distant from the territory
of ancient Thrace, but only here we can found crescent-shaped pectorals in men’s graves
together with weapons.

One of the earliest examples of pectorals on the territory of Scythia is found in the
region of Altay, Tuva. In the so called kurgan Arzhan 2 in a rich burial complex was found
gold pectoral with crescent shape (fig. 4.8). The main decorative motives are zoomorphic
and floral. It is dated to the 7 c. BC. This pectoral was suspended in the corner of the main
chamber of the tomb closer to the female skeleton, which correlated it with the garments of
the “Queen”. This is one of the cases that pectoral was found in a female grave on the terri-
tory of Scythia (Uyrynos, [lapuuarep, Haraep 2004, 11).

A gold crescent-shaped pectoral (fig. 4.20) is amongst the objects of the so called
“Maikop treasure” (from the region of Kuban). It has a relief geometric decoration and in-
laid with blue and green glass paste. It is dated in the middle or in the second half of 5" c.
BC (Harper 1973-1974, 156-160).

Very interesting is the case of a semicircular gold pectoral, found in a grave of a man
near the village of Kosika (Astrahan region). It was made by two convex parts. This pec-
toral is dated to 4™ c. BC and it was crafted by a master who was working for the Scythian
aristocracy (Treister 1997, 49).

A little different case is the bronze semicircular pectoral found at Ilinetski kurgan
(Kiev region). It is decorated with line of pearls on its periphery (fig. 4.19). According to the
author this pectoral had a functional purpose, like functional pectoral from Mezek, Varbitsa
and Yankovo discovered on the territory of Thrace (Manuesnu 1980, Puc. 15).

Also worth mentioning is a superb gold openwork crescent pectoral (fig. 4.17) in the
State Historical Museum in Kiev, clearly Greek in its artisanship and style, found in South
Russian Scythian tomb of the 4™ c. BC. The pectoral has a semicircular shape and it was
made by a composite parts, located between four cords (Mannesnu 1980, 97-121, Puc. 3,
Puc. 4). Such semicircular pectoral was found in a tomb of a woman from Bolshaya Bliznit-
sa kurgan (fig. 4.18) (Manuesnu 1980, Puc. 14). Both pectorals are dated to the 4" c. BC.

Figuring out the semantic purpose of crescent-shaped pectorals and ornaments in the
culture of Asian nomads is an extremely difficult task. It is obvious that the pectorals were
worn by special members of the ancient society who stood out in this way from the general
status. Judging from the findings not only rich, but also in an ordinary complexes, as well
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as making them in addition of gold, silver and bronze this status was not directly related to
the property or the military situation of the person.

Macedonia

On the territory of ancient Macedonia the rite of placing different in shapes plates
is very well attested from the beginning of 8" c. BC and continues until the 4™ c. BC. We
have to note that there the main form for this plates is oval or rhomboid. Very often they
were placed on the mouth of the deceased and more rarely on the chests. There is only one
example of a crescent shape form. This is the gold pectoral from the Trebenishte necropolis
from Grave No. 7 (fig. 4.12) (Filow 1927, 14, Taf. II, III). It was made of thin gold sheet and
decoration shows a heraldic group of two lions. Geometric motifs on the pectoral are prob-
ably inspired by Corinthian atelier (Bouzek 1997, 248). It was found in grave together with
weapons. It was placed on the chest of the deceased. It is dated to the second half of 6" c.
BC. The most interesting thing is the fact that Macedonian breastplate repeat the scheme of
decoration used in Urartian pectorals — the entire composition is represented in medallions.

Conclusion

We can conclude that the semicircular and crescent-shaped pectorals were used in a
short period of time on the territory of Thrace — the second half of 5% c. BC. Obviously at first
there comes the crescent shape and after that it was replaced by a semicircular form. These
pectorals were found in graves together with weaponry (probably graves of warriors) in
the Odrysian territories and can be defined as a part of ceremonial armor in Thrace. In two
cases they were placed direct on the armors (Dalboki and Bashova mound). The similarities
in their forms suggest that they are influenced by a common prototype. Ivan Venedikov is
the first one that traces possible influences and connections between Thracian pectorals and
that of Asia Minor (Beneauxos 1969, 27). Eastern influences can be presented not only in
shape but also in the mode of decoration of above-mentioned objects. Maria Cic¢ikova in a
study on the pectorals from Thrace points out that the long chronological distance between
the separate groups of pectoral plates in different parts of ancient world cannot directly
connect them. But it is possible that each of the groups have developed separately and in-
dependently of each other (Ununkosa 1969, 45). It can be seen similarities between Thrace,
Macedonia and Scythia as regards not only the shape but also the used images that cover
the pectorals (especially the image of a lion).

The rite of placing different in shape plates arose in the territory of Greece and the
islands in the 13" c. BC and continued there until the end of 6™ c. BC. It shows that this
tradition was established there and was widely developed. From there it was spread on
the territory of Asia Minor to Scythia and probably to Macedonia from 8" to 6™ c. BC. It is
possible that these objects influenced the crescent-shaped and semicircular pectorals from
Thrace, although they are dated in the second half or in the end of 5™ c. BC. Here they
receive the greatest development by combining shapes characteristic for Asia Minor and
decorative motives typical for the plates from Macedonia. Only on the territory of Asia
Minor and later in different parts of Scythia we can see a strong tradition in using crescent-
shaped and semicircular pectorals. It is clear that this tradition in some parts of Scythia was
kept until the 4™ c. BC.

It should be noted that in Greece and Islands, as in most cases of Macedonian plates
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were used more frequently as diadems and mouth pieces and less frequently as pectorals.
Only on the territory of Asia Minor, Etruria, Thrace, one example from Macedonia and
Scythia these plates were directly laid on the chests of the deceased. This practice may
have been determined by the differences in religious beliefs in different areas of the ancient
world that show preferences to cover certain parts of the body with plates made of precious
metals.
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JIyHOBUAHWTE W NONYKPBIMM HArpPbAHMLM B TRaKMA
(V B. Mp. Xp.): NpoW3X0[ 1 pa3npocTpaHeHne

[ecncnaga JliobeHoBa
(pestome)

ITspBOHAYaAHO roA€MUAT HarPbAHUK OT I'0asAMaTa Moruaa npu Jdysanau e ornpeae-
2eH oT b. Puaos xaTo ayHosugeH (,,c popma Ha roaymecent”) (Puaos 1934, 105). ITo-kbe-
HO TOI e oTHeceH oT V. Beneankos kbM Tuma Ha noaykpbraure HarpbaHunu (Beneauxos
1969, 25-26). B cBoeTo mocaeaHO M3caeaBaHe CHIIVAT aBTOP OTHACA HATPBAHUKDLT KbM AY-
HOBMAHIS TUII, KaTO OTOeAs3Ba, 4e MO-KbCHO OT Tasyu (popMa ce IIpeMMHaBa KbM M3I1043-
BaHETO Ha IT0AyKpbraara npu HarpbaaunuTe B Tpakus (Beneaukos, I'epacumos 1973, 104).
Orkpusanero Ha HarpbaHMKa OT SIkumosa moruaa npu c. Kpymape, CanBeHcKo, KakTo
1 ek3eMIAsApbT oT ['oasimara Mornaa, JysaHanu 1103BoAsBa 000COOsABaHETO UM B OTAeAeH
TUI — TO3U Ha AyHOBUAHUTe. POpMaTa Ha TO3U TUI HarPbAHUIIM Ce XapaKTepu3upa C I10-
roasMa AbAKMHA U IIO-MaAKa IINPUHA, B CPaBHEHMe C NOAYKPBrAnUTe Harpbauunu. Ilpn
TsX AOAHATa 4acT Ha HarPbAHMKA € ABTOBMAHO U3BIUTA, @ B TOPHATa 9acT Abrata e Hapylie-
Ha. To3u TuI HarpbAHUIIY, KAKTO U MOAYKPBIAUTE, Ce OTKPUBAT €4MHCTBEeHO B poOOBe Ha
MBbXe. B XxpoHOA0IrMUecKko OTHOIIeHNe TO3M TUI HarPbAHUIM CE U3II0A3Ba B UAM MaAKO
caeg cpegara Ha V B. mp. Xp. TyK OTHOBO, KaKTO IpU IIOAYKPbIAUTE HATPBAHNUIIN, AOAHATA
ABTOBMAHO U3BMTa 4acT MOKe OTHOBO Ja e CBbp3aHa C 4/bA00KOTO U3psA3BaHe Ha OpOHUTe,
KaTo TaKaBa e 3acBuAeTeAcTBaHa 1 B SIkuMoBa Mornaa (Aumurtposa 20086, 292). Harpbauu-
LUTe OT TO3M TUII Cé OTKpUBAT eAMHCTBeHO B TepuTopuute Ha 10T or CTrapa I4aHmuHa, 110
TOPHOTO TedeHMe Ha peknte Mapuna n Tynaxa.

IToaykpwpraara popma rnpu HarpbAHULIUTE Ce Cpellia IIpe3 BTopaTa I10A0BIHa/Kpast
Ha V B. Ip. Xp. 1 cae/ TO3U IepuoJ He e 3acBujeTeacTsana. KoHmeHnrpupar ce e AMHCTBEHO
B paitona Ha I1aoaus n Crapa 3aropa. XapakrepHa 0cOO@HOCT IIpU Te€3M HarpbAHUIIN €
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roAykpbraara popma 1 3agbAXKUTEAHO U3PabOTEHOTO ABIOBUAHOTO U3PsA3BaHe B TOPHIA
Kpall, KaTo Ipu HarpbAHMUIIUTe OT Moruaa Ne 1 ripu c. YepHosem u c. Aba100Ku n3ps3pa-
HeTo e AbAOOKO, a mpu To3u oT bamosa Mornaa e no-nantko (Beneguxos 1969, 26). Ilo
OTHOIIIeHe Ha M300pa’keHNsATa ChIIO ce 3a0eAs3Ba IIpeAllouNTaHIe KbM U3I10A3BaHETO
Ha 300MopdHI n3o0pakenns. Hait-tipearounrana e ¢purypata Ha AbB KaTo mpu bamiosa
Moruaa, AysaHAan e mpeAcTaBeHa eaHa IleHTpaaHa pUIypa Ha XUIIHMKA, IIPU HarpbAHUKA
or Mornaa No 1 mpu YepHosem ABBBT Hallada CbpHa, a IIpu To3u oT ¢. Abadoku, Crtaposa-
TOPCKO BYDKAaMe BepPTUKAAHM IIOACU U3ITbAHEHN C ABBCKU IA1aBU, KOMOMHIpPaHHU C IOSCK
OT reoMeTpmUIHN U PpAOpasHu MOTUBU. EAMHCTBEHO 300MOpHUTE M300pakeHs IIpY Ha-
rpbaHNKa OT Moruaa Ne 1 ipu c. YepHo3eM ca 40ITbAHEHN OT 1300paskeHneTo Ha ['oprona
Megaysa, xaTo TOBa 3acera € eAMHCTBeHUAT IIpUMep, 3acBUAeTeACTBaH IpU HarpbAHUIUATE
oT Teputopu:ATa Ha Tpakmusi.

Tpaanimsara 3a nmoaaraHe Ha HarpbAHM MAACTUHM C AYHOBUAHA UAM IOAYKPbIAa
¢opma e 3acBugereacrsaHa Ha Teputopunte Ha I'sprust, Maaa Asust u Ckutus. Vizsect-
HIU Ca eAVIHMYHM eK3eMIIAApu oT Makegonns u Etpypus. Vntepecen ¢axkr e, ue nmMeH-
HO I1AaCTUMHMUTeE C Tasu PopmMa BbB BCEKM eAVH OT CAydauTe B Te3U TePUTOPUM, KaKTO U B
Tpaxns, pyHKIIMOHAAHO ca oIpeJeAeHn, KaTo HarpbhAHUIIN, A0KATO I11aCTVHNTE C OBaAHa
nay pomOoBugHa popma ca olipeseleHn, KaTo ArMajseMiu MAM HayCTHM IaactyHu. Haii-
roAsiMa KOHIIeHTpalus Ha AYHOBMAHM HarpbAHUIIM € 3acBUJeTeACTBaHa Ha TepUTOPHUATa
Ha Ypaprty npes VIII-VII . mp. Xp. VIzo0pa>keHnsra BbpXy OpOH30BM CTaTyeTKI U B HAKOU
acupuiicku peaedu, IoKa3paT ye Te3! I1AaCTUHY BePOsITHO ca 01141 HOCeHU OT IpyIia Xopa
cbe crienmadeH cratyc. OOpeabT ga ce IOCTaBAT 3AaTHU HarPbAHMUIM C pa3AndHu Gpopmu
€ yCTaHOBeH I IpU ITorpeOeHns Ha CKUTCKM BAadeTeAl. 3AaTHUTe HarpbAHUIIU OT Tepu-
TopuaATa Ha Cknutys ce oTkpusat oT Kpas Ha VIII/mauaaoro Ha VI-IV B. ip. Xp., KaTo Haii-
roasm e opost um npes IV 5. mp. Xp. Te ca uapaborenu npeguMHO OT 34aTO U Ce OTKpUBAT
B ABe OCHOBHI pOpMI: AYHOBMAHA U ITOAYKpbraa. /lyHoBaHata popMa e XapaKTepHa 3a
nepuoga VII-V B. ip. Xp., kaTo B IV B. p. Xp. Ts1 € u3MecTeHa oT 1noaykpbraara gpopma. B
HAKOM paHHM CKUTCKY IpoOHN Komriaekcu oT VIII-VII B. p. Xp. ce HabA104aBa r1o1araHeTo
Ha HarpbAHU I1AaCTUHU C AYHOBMAHA (pOopMa B IpoOOBe Ha MBXKe, 3ae4HO C e1eMeHTH Ha
BLOpBKeHneTo. Ha tepuropuara na Ckurus 3acera TpaguiusTa 3a I10JaraHe Ha Harpb-
AHUITU B TPOOHMTe KOMIIAEKCH € 3acBujeTeACTBaHa Hall-KbcHO — [V B. mp. Xp. Tyk oTHOBO
Ce M3I1043Ba eAMHCTBEHO IT0AYKpbraaTa popma, HO HAUMHBT Ha M3pabOTKa, TP HAKOU OT
HarpbAHULINTE PsI3KO I'M OTAMYaBa OT HarpbAHULIUTe B I'bprins, Makegonus u Maaa Asus.

254



