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ABSTRACT

The lead plaques of the so-called Danubian Riders significantly outnumber their stone counterparts. In the last fifteen years
several new items have been discovered in Sofia and its surrounding territory. The reliefs have identical form and iconog-
raphy which suggests their manufacturing in the same workshop that should be located in Serdica according to the recent
finds. The archaeological context of the monuments provides good evidence for the date of the reliefs in the last quarter
of the 3"— beginning of the 4" c. AD. Several characteristics of the plaques suggest their use rather as phylacteries and
personal amulets or in domestic shrines. The growing influence of Christianity most probably is the reason for discarding
the discussed reliefs of the Danubian Riders around the middle of the 4" c. AD.
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Introduction

The monuments of the so-called Danubian Riders are spread mostly in the territories of the
Middle and Lower Danube provinces of the Roman empire — two Pannonias, two Moesias and Da-
cia. Significantly smaller is their number in other provinces as Dalmatia, Thracia and Noricum (Tu-
dor 1976, 52; Szabo 2017, 13). In the last decades, the number of items has increased almost nine
times especially with finds from the territories of modern Serbia and Hungary (see Ertl 1996; Szabo
2017, 12; Malbasi¢ 2021, 223-224; Plemi¢, Crnobrnja 2022, 157-159). New monuments are pub-
lished from Bulgaria as well (Tacheva 2000, 240-248; Tsarov 2004; Lyubenova 2008; Ivanov 2011;
Gushterakliev, Dimitrova 2017, 116, Ne 446). The primary aim of this article is to publish several
new lead plaques from Serdica that form a homogeneous chronological and iconographic group
along with the already published examples. Most artefacts are found in archaeological contexts dur-
ing regular excavations. Here, their sudden appearance in the study area will be discussed, as well as
the possible reasons for discarding the items in 4" c. AD.

State of research

A detailed overview of the increasing bibliography on the so-called Danubian Riders cult is
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Fig. 1. Lead plaque of the Danubian Riders from the village of Rebro, municipality of Breznik
(photo M. Ivanov)
O6p. 1. OnogHa nnouka Ha /JyHasckume KOHHUYU om c. Pebpo, obwuHa BpesHuk (cHumka M. HMeaHog)

unnecessary for the aim of this study. A comprehensive insight is offered in some of the recent pub-
lications on the matter (Tudor 1976, 23-50; Szabé 2017, 19-25; Plemi¢, Crnobrnja 2022, 156—-157).
However, the main stages in the development of the concept should be presented in brief.

The scholarly interest in Danubian Riders’ monuments dates back to the middle of the 19% c.
The reliefs are considered to represent pre-Roman local religious beliefs as well as Greek, Thracian
and Asia Minor mystery cults connected with Kabeiroi-Dioskouroi, Mithra and the monuments of
the Thracian Horseman. In 1936 D. Tudor collects all known reliefs under the name “Danubian Rid-
ers”. In 1969 and 1976, his Corpus Monumentorum Religionis Equitum Danuvinorum is published
in two volumes that became the most important study on the matter for the next twenty years (Tudor
1969; 1976). This comprehensive analysis is based on 232 monuments. In 1996 R. Ertl publishes
323 new plaques of the Danubian Riders and creates a new, more detailed typology of the lead items
(Ertl 1996). The increasing number of reliefs is followed by the changes in interpretation. The new
studies consider the female figure and the Sun god as the principal deities in the cult (Zotovi¢ 1998;
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Fig. 2. Lead plaque of the Danubian Riders from the Arbanas quarter in Radomir town
(after Lyubenova 2008, 199, fig. 1)

O6p. 2. OnoeHa naouka Ha IyHaeckume KOHHUYu om maxaiaa Apbavac Ha ep. Padomup
(no JTrobenosa 2008, 199, obp. 1)

Toth 2003). In 2007, a lead plaque with inscription Domino on it was published. This unique votive
mention gives arguments for the Danubian Riders’ reliefs to be connected with the anonymous dei-
ties Dom(i)nus/Dom(i)na attested epigraphically in Illyricum. On the Danubian Riders plaques the
divine couple Dominus/Domina is identified as the Sun god and the female deity between the Riders
(Szabé6 2017, 27-54). According to other scholars the epithets Dom(i)nus et dom(i)na are character-
istic for the healing gods Asklepios and Hygeia, questioning this way the identification of the deities
on the Danubian Riders’ reliefs (Hainzmann 2017, 268-270; Matei-Popescu 2021, 285-286). In the
last years, other 304 items have been published, mostly from the region of Sirmium (Malbasi¢ 2021,
224; Plemi¢, Crnobrnja 2022, 158-159, note 29)".

D. Tudor’s corpus listed 25 monuments from Bulgaria, predominantly from the northern part

1 There is information for another ca. 800 unpublished lead plaques from a private collection (Szabé 2017, 12,
note 1).
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Fig. 3. Lead plaque of the Danubian Riders E 05-001 of unknown provenance (after Ertl 1996, Tafel LI)
O6p. 3. OnogHa naouka Ha [JyHasckume koHHuyu E 05-001, HeuzeecmHo mMecmoHamupaHe
(no Ertl 1996, Tafel LI)

of the country. In Bulgarian historiography, the Danubian Riders’ reliefs are studied more or less
sporadically. Except for the several early articles of G. Katsarov, the icons of Danubian Riders are
discussed mainly by Y. Mladenova and M. Tacheva (Mladenova 1958; 1984; Tacheva 2000). New
items are published from Nicopolis ad Istrum, Arbanas quarter of Radomir and Slatina, municipality
of Lovech (Tsarov 2004; Lyubenova 2008; Gushterakliev, Dimitrova 2017, 116, no. 446). Several
new plaques have been discovered during archaeological excavations in the last years in Sofia and its
vicinity. These monuments form a homogeneous group with some of the earlier examples regarding
style, iconography and chronology.

The first plaque (fig. 1) was found by chance near the village of Rebro (fig. 8), Tran munici-
pality (today in municipality of Breznik). It was published by G. Katsarov and later included in the
corpus of D. Tudor (Katsarov 1924; Tudor 1969, 48, no. 81)%. In 1988, during the excavations of

2 The relief is wrongly placed among the plaques from Lower Moesia by D. Tudor (see also Lyubenova 2008,
189, note 3). The village of Rebro is in the Roman province of Thrace, respectively in the Late Roman Dacia (Mediterra-
nea). In the article of V. Lyubenova, the plaque from Rebro reproduced on fig. 2 is not the right one. The visual comparison
with the photos published by G. Katsarov (Katsarov 1924, 137, fig. 103) and D. Tudor (Tudor 1969, Pl. XLII) undoubtedly
shows that this is not the same item (compare here fig. 1 and fig. 2). It seems that instead of the Rebro plaque, the item from
Arbanas is presented two times, probably before and after the restoration.
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Fig. 4. Lead plaque of the Danubian Riders from the Serdica amphitheatre (photo M. Ivanov)
O6p. 4. OnosHa naouka Ha [JyHasckume KOHHUYu om amgpumeamospa Ha Cepouka (cHumka M. HeaHos)

archaeological site located near Arbanas quarter of Radomir town, a second lead plaque was found
with an identical relief (figs 2, 8), which was published twenty years later (Lyubenova 2008). One
plaque (fig. 3) of unknown provenance (supposedly from Sirmium) is published from the private col-
lection of R. Ertl (Ertl 1996, 67-68, Taf. LI, E 05-001). In 2009, during the excavations of Serdica
amphitheatre in the central part of Sofia, another lead plaque was discovered with the same relief
images (fig. 4)°. Another find from Sofia (fig. 5) derives from the excavations in the northern part of
the fortified Roman town (Ivanov 2011). In 2019, a new lead plaque (fig. 6) was found in Sofia with
reverse images in the lower part of the relief. The monument was discovered during archaeological
excavations to the north-west of the fortified Roman town, in the L.ate Roman enlargement of Serdica
(Stanev, Borisova-Katsarova 2020, 765, fig. 5). The last item (fig. 7) is from the recent excavations of
the archaeological site near the village of Aldomirovtsi, municipality of Slivnitsa* (fig. 8).

Type and iconography. The seven plaques in question have the same dimensions® and identi-

3 The untimely death of Zh. Velichkov, the excavator of Serdica amphitheatre, prevented him from publishing
this important find, which is presented here for the first time.

4 The lead plaque from Aldomirovtsi will be published separately after the end of the excavations and restoration
of the item.

5  See the description of the plaques at the end of the text.
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Fig. 5. Lead plaque of the Danubian Riders from the north part of Serdica (photo M. Ivanov)
O6p. 5. OnoeHa naouka Ha [JyHasckume KOHHUYu om cegepHama uacm Ha Cepouka (cHumka M. KeaHog)

cal form (type III by D. Tudor) that are typical for Lower Moesia and Lower Dacia (Tudor 1976,
66). According to the classification of D. Tudor the items from Serdica and the surrounding territory
belong to class B, subdivision “b” (Tudor 1976, 96-97). According to the recent typologies of R. Ertl
and V. Malbasi¢, these reliefs should be placed in types E 3/ EO3 and E 5/ E05 (Ertl 1996, 18-19,
66-68; Malbasic¢ 2021, 18-19, 30-31, Tabla 10-11).

The relief images on the plaques represent identical iconographic scheme (in two variations),
that for the moment has no parallels among the other known monuments of the Danubian Riders®.
The four reliefs from Rebro, Arbanas and two items from Serdica (fig. 1-2, 4-5) form a homogene-
ous group with identical iconographic scheme, which could be labeled as “Serdica scheme 1”. The
plaque from the private collection of R. Ertl (fig. 3) is the same as the third item from Serdica (fig.
6). The iconography of both reliefs is very close to the remaining plaques but the secondary sym-
bolic images and elements are represented in reverse position. The discovery of one of the plaques in
Serdica, together with the similar iconography to the rest of the items from the town, indicates manu-
facturing in one and the same place or even the same workshop. For this reason, the iconographic

6 The plaque from Aldomirovtsi has different iconographic scheme and will not be discussed here.
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Fig. 6. Lead plaque of the Danubian Riders from 27 G. Washington Str., Sofia (photo A. Stanev)
O6p. 6. OnoeHa naouka Ha JfyHaeckume KoHHuyu om ya. ,,I. Bawunemon“ Ne 27, Cogus
(cHumka A. CmaHes)

scheme could be named as “Serdica scheme 2”.

Serdica scheme 1. The lead plaques have a form of aedicula topped with triangular pedi-
ment. The relief field is outlined with spiral band. An eagle with slightly spread wings is depicted
in the pediment. The body of the bird is turned right with a head to the left”. Around the eagle there
are three stars — two to the right and one to the left. The main relief field is flanked by two columns
with spiral shafts and schematically represented bases and (Corinthian?) capitals. A female figure of
larger dimensions is placed between two riders in the middle of the upper register of the relief. The
figure wears a long, draped dress fastened at the waist. Both hands are holding the muzzles of the
horses. Two horsemen are placed symmetrically on both sides of the Goddess. They hold the reins
with their left hands while the right ones are raised up and back so as to swing a spear that is not vis-
ible clearly. On the plaques from Arbanas and the amphitheatre a stick-like object (spear?) could be
distinguished in the right hand of the right horseman whose end touches the body of the snake behind
the rider. The left horseman wears a Phrygian cap while this is not certain for the right one (see also
Lyubenova 2008, 190). Above the horses’ heads there is a single star (better visible at the plaques

7 The description of the relief images is from the beholder point of view.
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Fig. 7. Lead plaque of the Danubian Riders from the locality Izvora, near the village of Aldomirovtsi,
municipality of Slivnitsa (photo K. Petkova)
O6p. 7. OnogHa naouka Ha [JyHasckume KoHHUyu om m. M3eopa npu c. Andomuposyu, obwyuHa CausHuya
(cHumka K. Ilemxosa)

from Arbanas, Rebro and the amphitheatre). Under the horses’ hooves are represented prostrate hu-
man figures. The head of the left one is slightly raised. Behind the two riders stands a human figure of
indistinguishable gender with raised right hand to his/her mouth. D. Tudor identifies the left figure as
female (Nemesis) and the right one as male (soldier?), while V. Lyubenova considers both of them as
Nemesis because of the characteristic position of the right hand (Lyubenova 2008, 190, note 10). The
other two plaques from Serdica rather support the latter opinion. In the top left and right corners are
presented busts of Sol (right) and Luna (left). Two snakes are placed behind the figures of Nemesis.

The lower register of the relief depicts symbolic images. From left to right there are: candela-
brum with lamp on it; seven round objects (fruits, loaves?) and two other lamps above them; a lion
jumping to a three-legged table with a big fish placed upon it; under the lion there is a bird to the right
(a cock?); the unclear image under the table should be identified most probably as a ram’s skeleton
(see below the identification of the images); to the right of the table another bird (a raven?) is placed
and a four-legged animal turned to the right with head to the left; in the bottom right part of the field
there is a naked (?) human figure to the right with hands raised to a square grid above.

Serdica scheme 2. The two plaques of this scheme (figs 3, 6) have a form of aedicula with
triangular pediment identical to the rest of the discussed monuments. The relief field is outlined with
spiral band consisting of two columns with bases and capitals on the two vertical sides of the plaque.
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o

23° 24° 25° 26°

Fig. 8. Map of the findspots of the Danubian Riders lead plaques in the vicinity of Serdica (author M.Ivanov)
@ue. 8. Kapma Ha ceauwyama 8 patioHa Ha Cepdukd, Ke0emo ca omKpumu nioykume Ha [yHasckume
KoHHUYu (aemop M. HeaHos)

An identical image of eagle is placed in the pediment, this time facing left with head to the right. To
the left of the bird there is a single 8-ray star (on the plaque from the R. Ertl’s collection) and to the
right — two other stars (on the plaque from Serdica)®. The figures in the upper register are composed in
the same way as at first scheme. The image of the Goddess has more natural plasticity and proportions.
The snakes are larger and with more curved bodies. The images of Sol and Luna are badly damaged,
but their positions seem identical to the first scheme — i.e., Sol to the right and Luna to the left.

The riders are depicted in their usual appearance with floated cloaks and Phrygian caps on the
heads. The left rider on the Serdica plaque is almost entirely damaged by deep crack in this part of the
plaque. The right one is presented identically to the scheme 1. Behind the backs of the horsemen are
placed upright human figures with hands to the mouth that should be identified as Nemesis. A single
star is placed above the head of each horse, better visible on R. Ertl’s relief. Under the horsemen are
presented the images of prostrate humans.

The main difference between these plaques and the reliefs of scheme 1 is the position of the
symbols in the lower register of the plaques. Identical figures and objects are displayed following the
same sequence, but in reverse manner. At the reliefs of scheme 1 the symbols begin with the candela-
brum to the left and end with the human figure with raised hands and “grid” above it to the right. At
scheme 2 the sequence of symbols begins with the human figure and “grid” to the left and ends with
the candelabrum to the right. All the images accordingly are placed mirror-like: the lion is depicted
to the right of the table, respectively all the animals and the human figure are turned to the left. The
unclear image under the table is to the right. Despite some differences with scheme 1, the plaques

8  On the plaque of his collection R. Ertl supposes that the eagle holds a wreath of victory in its claws. On the
Serdica’s example is clearly visible that this is not true.
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follow the same composition®.

Identification of the figures and symbols

The main characters and symbols on the reliefs of the so-called Danubian Riders are analyzed
many times in the historiography on the matter. As a whole, the discussed plaques from Serdica and
its surrounding territory repeat figures and elements known from the other monuments although
in specific iconography. Bearing in mind the chronology of the plaques (see below), the discussed
items should be placed in the latest stage of development of the so-called Danubian Riders’ cult. The
analysis will emphasize some specific iconographic details and new possibilities for interpretation of
the components and reliefs as a whole.

The Goddess — in all reliefs with two symmetrically displayed horsemen (class B of D. Tudor)
the central place is occupied by a large standing female figure. Her arms are often open toward the
muzzles of the horses. The image is considered as syncretic female deity with a general character-
istic of the Great Mother of the Gods (Tacheva 2000, 254). Different scholars see in her Artemis—
Anahita—Kybele—Rhea—Venus—Diana Ephesiana, Demeter, Magna Mater, Selene, Artemis—Bendis,
Despoina—Nemesis, Aphrodite Spandarmat (Tudor 1976, 99-109; Oppermann 1981, 522; Ertl 1996,
7-8; Plemi¢, Crnobrnja 2022, 156), Atargatis—Dea Syria, Epona (Ertl 1996, 7; Plemi¢, Crnobrnja
2022, 156), Luna (Zotovi¢ 1998, 68—69), Hekate—Psyche (BenZarevi¢ 2011; MalbaSi¢ 2021, 242—
247). The iconography of the Goddess is similar to the one of the iconographic types of Epona de-
picted between two horses holding their reins or spreading her arms to the muzzles of the animals.
The identification with Epona is denied by D. Tudor mostly on the ground of the presence of a fish of-
fered to the Goddess (Tudor 1976, 104), although some recent studies have revived this thesis again
(Ertl 2014, 101, 107-108; Plemi¢ 2013; Plemi¢, Crnobrnja 2022, 157). The connection with Epona
is particularly obvious in the images of the female figure on the lead plaques of types Ertl B 1 and B
2 where the dress of the Goddess is presented like a sort of a pouch feeding this way the horses (see
Tudor 1969, nos 67-69, 127, 132-133; Ertl 1996, Taf. XXI-XXXIII). The connection with the Celtic
deity is visible only on the monuments of class B (Plemi¢ 2013, 59). It is supposed that this iconogra-
phy of the Danubian Riders of class B takes its form in the north-western part of Lower Moesia (the
area around Augustae — Oescus and the territory across the Danube), from where it was spread to the
west and north-west toward the Middle Danube (Plemi¢ 2013, 67-68). Two votive plates from Novae
and the village of Tsarevets, district of Svishtov could be added to the Epona plaques from the area,
as well as items from other military sites such as Augustae, Montana and Abritus (Ivanov, Donevski
2008, 187). In regard to the possible identification of the Goddess as Hekate (see Malbasi¢ 2021,
243-247) an intriguing find form Ratiaria provide a good parallel. On the one side, the goddess is
presented standing, with long, fastened chiton and a kalathos on the head. Both her arms are spread
in identical way to the female deity on Danubian Rider’s reliefs (Dimitrova-Milcheva 1980, 93, Ne
266). On the other two sides, Hekate has a female body and a head of a lion and a snake, respectively.
Both symbols (snake and lion) are almost always present on the plaques of the Danubian Riders.

The two Riders are the second main figures in the composition of the reliefs. They flank the
female deity from both sides. The horsemen are identified as local deities of Geto-Dacian origin,
whose iconography is formed under the influence of the cults of the Thracian Horseman and the
Dioskuroi (Tudor 1976, 109-118, 281; Tacheva 2000, 249-251; Plemi¢ 2013, 59, note 2). The em-

9 In his description of the plaque E 05-001 R. Ertl identifies in a different manner some of the symbols and
figures in the lower part of the relief field, especially in the right part where the images on both plaques are less discern-
ible. The comparison with the other item from Serdica and the reliefs of scheme 1 is rather in favour of the proposed here
identification.
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phasis of the Goddess as a central deity of the reliefs leads to the inferior position of the Riders. In the
recent studies they are considered as minor deities of lower rank (paredroi), twin-sons of Dom(i)nus
and Dom(i)na (Szab6 2017, 24, 67, 72). The triumphal and victorious character of the Riders often
is pointed out in the relevant historiography, expressed most clearly by the prostrated enemies under
the horses’ hooves (Tudor 1976, 118-119; Tacheva 2000, 248-249). On some reliefs the horsemen or
at least one of them are depicted in military equipment (helmet, officer’s cloak, shield), armed with
spear or double axe/hammer, wearing a draco-standard or accompanied by a soldier with weapons
and armour (Tudor 1969, nos 11, 18, 19, 22, 35, 36, 42, 43, 49, 51, 55, 56, 64, 67, 68, 69, 72-75, 77,
81, 104, 126, 127, 132, 133, 135, 147, 149, 150, 155, 174, 183-185, 189, 190, 194, 195; Ertl 1996,
61, Typus C 2; Tacheva 2000, 242—-244). It is necessary to note that the Dioskuroi are considered as
special protectors of the Roman riders and as such they often are presented as relief decoration on
weaponry and armour of the riders and horses (see Walde 2005, 135; Junkelmann 2008a, 232; 2008c,
146, Abb. 127, 209, Abb. 191).

The presented draco-standard is a real military sign that suggests a connection with Roman cav-
alry. Accepted by the Romans from the beginning of the 2™ c. AD, the draco-standard gradually gained
popularity and by the end of the 3 c. AD became the most widespread banner in the Roman army.
It is presented in the reliefs of the column of Trajan and the arches of Galerius in Thessalonica and
Constantine in Rome (Junkelmann 2008b, 137-141; Fischer 2012, 56, 58-59, 232, Abb. 49, 55, 352).

A standing (female?) figure is depicted behind the two Riders on most reliefs usually identified
as Nemesis because of the characteristic gesture of her hand to the mouth. Due to the mediocre qual-
ity of most reliefs, it is often impossible to identify the gender of the personage. Some plaques depict
one female (with the gesture of Nemesis) and one male (soldier) figure (Tudor 1969, nos 68, 69, 127,
132, 133, 135, 185, 189). The differences in relief composition most probably are determined by
chronology and regional specifics of the monuments. The presence of Nemesis and a soldier is also
an indication for the military nature of the Riders. The Goddess of retribution Nemesis is depicted
as attendant of the main female deity on the monuments of class A, but also as an attendant to one
or both Riders on the items of class B. Her presence at the scenes of sacrifice, magical and occult
practices is rather as a Goddess of silence, a keeper of the secret of mysteries (Tudor 1976, 130-136;
Malbasi¢ 2021, 258).

Prostrated human figures are always present on the monuments of Danubian Riders and
being one of the main differences from reliefs of other rider Gods (Tudor 1976, 118). Sometimes, a
snake or a fish (also a lion and a dog) is depicted under the hooves of one of the Riders. The pros-
trated humans are usually naked, lying on their backs or with faces to the ground, sometimes slightly
turned to the beholder. Female figures are also depicted under the horsemen (see Ertl 1996, Taf.
XCVII-CX, no. 55; Plemi¢, Crnobrnja 2022, 161, fig. 7). The personages in question are considered
almost unanimously as symbols of evil forces conquered by the Good in the face of the Riders (Tudor
1976, 118-122). Most authors believe that these figures are inspired directly by Roman triumphal
monuments and funerary reliefs of the soldiers, especially of the Rhein provinces on which the fallen
enemy under the horse is a common motif (Tacheva 2000, 255-256). Unlike the monuments of
Danubian Riders, in most of the cases the enemies on military tombstones are clothed, fallen on their
backs but still defending themselves with weapons (Schleiermacher 1984, 28-30). Long time ago it
has been observed that prostrated human figures could not be representations of evil forces because
of their nakedness, lack of weapons and direct confrontation with the Riders. The images of pros-
trated women under the horses are also an argument in this respect. In mysteries nakedness usually
denotes preparation of a neophyte for the act of consecration (Zotovi¢ 1998, 67) and the proposed
interpretation of the prostrate figures as representation of a ritual, simulated death or symbols of the
death as gateway to future life deserves attention and should not be rejected (Toynbee 1957, 262).
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The prostrated figures lying on their bellies look very alike images of believers in act of repentance
and prayer to the deity, and therefore could not be of evil nature (see also Malbasi¢ 2021, 255-256).

The busts of Sel and Luna are often depicted on the reliefs of the Danubian Riders. Usually,
they occupy the upper register of the field. In most cases Sol is represented to the left, unlike the
monuments from Serdica and its vicinity, on which the deity is presented in the right top corner of the
plaques and Luna is depicted in the left corner. It is considered that these images are borrowed from
the reliefs of Mithra (Tudor 1976, 181-184).

The two snakes behind the horsemen’s backs are a very common image in the Danubian Rid-
ers cult. Their meaning varies from chthonic symbol to attribute to one or another deity. As a rule,
they are presented in the upper part of the relief field. Most probably the snakes are considered as
agathoi daimones — helpers and allies of the Riders (Tudor 1976, 219-223; Oppermann 1981, 525).

The image of eagle is missing on the earlier monuments of Tudor’s class A which suggests its
introduction as early as beginning of the 3 c. AD (Tudor 1976, 199-201; Ertl 2014, 112-113). The
eagle is a common emblem of the Roman army depicted on reliefs and sculptural monuments of any
kind. In a broader aspect, it relates to the images of Zeus-Jupiter, Sabazios and Hypsistos (Tacheva—
Hitova 1982, 329-332). On the reliefs of Danubian Riders the eagle is presented occasionally and
its position in the pediment of the plaques is rare. It is noteworthy that the image of the eagle is at-
tested mainly on the plaques of types Ertl C 1 and C 2, on which the military character of the Riders
is emphasized (see Ertl 1996, Tafel XLVII-XLVIII). According to other scholars’ opinion, on some
monuments the eagle replaces the supreme deity associated later with the Sun-God (Katsarov 1924,
140; Szabo 2017, 14-15; Malbasi¢ 2021, 269-270). Regarding the lead plaques from Serdica and
its vicinity the image of the eagle should not be perceived as having a deeper meaning than a mere
indication of the heavenly sphere, and as a military sign and symbol of victory, as well.

The candelabrum and the two lamps on the plaques from Serdica and the study area are most
probably reduced version of the images of three candelabra visible on other items (see Tudor 1969,
nos 37, 71, 74-75) which seems to have been the original idea. It is believed that the candelabrum is
introduced later in the reliefs as an indication for the secret character of the cult and its practicing in
dark underground places (megara) (Tudor 1976, 265; Ertl 1996, 16).

The seven round objects next to the candelabrum are one of the peculiarities of the plaques
from Serdica. They are not attested in this way on other monuments. In the bottom right corner of
the numerous plaques of type Ertl F 1 is depicted a kantharos with three round objects (fruit?) placed
on its rim (see Ertl 1996, Tafel LI-LXVIII). Most probably this is the initial symbol that should have
been presented. Due to misunderstanding by the local craftsman the rounded body of the vessel, its
curved handles and the three round objects on top of it are transformed in seven round things on the
plaques from Serdica. It is also possible that these objects, although in different number, to be identi-
cal with the three round items depicted on other (earlier?) reliefs (Tudor 1969, nos 35, 37, 43, 56,
71,72, 75, 113, 120, 125-126). The latter are considered as loaves or fruits (Tudor 1969, no. 71; Ertl
1996, 66). Objects like these are visible mainly on lead plaques.

Several other animals are present in the lower register of the plaques: a lion, a sheep and two
birds. The bird to the left of the table, under the lion, is identified as a cock (Lyubenova 2008, 191)
which seems probable. The other one, between the table and the “grid” is probably a raven (Ly-
ubenova 2008, 191) or a cock (Katsarov 1924, 138). A part of the animals presented on the reliefs of
Danubian Riders are considered as symbolic images of the four main elements of the world (prin-
cipia vitae): fire — lion, air — cock, water — kantharos, earth — snake (the last two missing in this case)
(Tudor 1976, 227-231; Ertl 2014, 100). The lion is also supposed to be the highest rank (leo) of the
initiates in the mystery cult of the Danubian Riders (Tudor 1976, 254).

A three-legged table is present on many reliefs. Usually, a sacred food or a fish is served on
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it probably as an offer to the Goddess. Its position in the central part of the composition, under the
Goddess, seems to be a later introduction. On earlier reliefs a three-legged table with fish on it is part
of the register with the symbols of pricipia vitae (see Szab6 2017, 57, fig. 1).

The fish (in this case on the table) is almost always present on the monuments of the Danubian
Riders. On the plaques of types Ertl F 1 and G 1-G 7 it is depicted in the pediment as a separate
image (Ertl 1996, Tafel LI-LXVIII, LXXV-LXXXVT). The image of the fish also could be placed
under one of the Riders (usually the right one)'® or in other places in the composition. Frequently,
it is on the table in the central part of the lower register that suggests connection with the Goddess
(Tudor 1976, 209-210). For this reason, the principal female deity is identified as Dea Syria. Accord-
ing to recent research the presented fish is red mullet (Mullus barbatus) that was offered to Hekate
(Malbasi¢ 2021, 247-249). The main function of the fish is to serve as ritual food in sacred feast at
initiation rites of the neophytes that gives them specific symbolic power (Tudor 1976, 212).

The unclear image under the table is a scorpion according to G. Katsarov or a ram’s head
and unclear object according to D. Tudor (Katsarov 1924, 138; Tudor 1969, 49). The opinion of V.
Lyubenova is that on this place is depicted (probably?) a burning fireplace flanked by ram’s heads
(Lyubenova 2008, 191). On some reliefs from Serdica (figs 4, 6), the image seems like prostrate hu-
man figure lying sideways to the beholder. Following the head of the “figure” several short oblique
lines are depicted that remind bones. Similar oblique lines together with a ram’s head are visible in
the bottom right corner of the plaques of Romula, Oescus and Gabare (Tudor 1969, nos 36, 74-75). A
skeleton of a ram is presented also on the plaque of Quadrata (Szab6 2017, 29, 34, 37, figs 1, 3). The
ram is of major significance in the cult of the Danubian Riders. Except for its function as a sacrificial
animal in sacred rituals, the ram is considered also to be the lowest rank (aries) of initiation (Tudor
1976, 212-214, 252). Regarding the importance of the animal, it seems more likely that the unclear
image under the table is a ram’s skeleton.

The little human figure with raised hands on the discussed plaques is rarely attested in such
posture on other monuments. Similar image is present on a plaque from Singidunum (Kruni¢ 1995,
163-164, fig. 1). It is supposed that the image represents a reduced version of the scene of criobolium
— the flaying and preparation of the sacrificed animal (ram, lamb?) depicted on many reliefs of the
Danubian Riders (Katsarov 1924, 142; Ertl 1996, 66; Lyubenova 2008, 191, note 15).

In the lower register of the plaques above the little human figure with raised hand is placed
an object in form of a grid (?) with triangles on the top of it that are better visible on the items from
Arbanas and the amphitheatre (figs 2, 4). The most probable identification of this image is as cista
mystica (Tudor 1976, 267; Ertl 1996, 60; Lyubenova 2008, 191). In his description of the plaque,
from Rebro R. Ertl recognizes this object as an altar for burning of sacrificial animals (Ertl 1996,
66). The identification as cista mystica seems more plausible due to the triangle things on top of the
grid. The image reminds of a temple in three-quarter perspective. Similar items are visible on two
more reliefs of type Ertl C 1 (Tudor 1969, nos 34, 56; Ertl 1996, Tafel XLVII). According to another
opinion, it is a representation of bull in a temple or a small house borrowed directly from the cult of
Mithra (Zotovi¢ 1998, 74).

The presented observations on the monuments of the Danubian Riders rather do not support
a clear connection of the discussed late monuments with the Roman army. Many authors accept
the syncretic formation of the cult in the military sites where it is widespread (Tudor 1976, 54-55,
281; Ertl 1996, 5; Tacheva 2000, 254; Ertl 2014, 100-101; Nemeti 2015, 130; Szabé 2017, 24). The
iconographic similarities with the military tombstones are pointed out many times, especially regard-
ing the prostrated human figures under the horses’ hooves. M. Tacheva even sees the origin of the

10 One plaque from Singidunum depicts a skeleton of fish under the right horseman (Kruni¢ 1995, 164, fig. 1).
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iconography of the Danubian Riders from the funerary relief in the Hellenized Thraco-Macedonian
area on the Balkans (Tacheva 2000, 249, 255-256). The recent spatial analysis of the increased num-
ber of plaques attested their predominance in the civil sites (Zotovi¢ 1998, 64—65; Plemi¢, Crnobrnja
2022, 157-161) that imposes more careful evaluation of the role of the Roman army in the formation
and spread of the cult. Nevertheless, the military factor could not be ignored given the presence of
specific symbols and elements, as well as the significant number of monuments from the Roman forts
along the Middle and Lower Danube frontier and in the inner part of the provinces. The influence of
the Roman army, especially on later reliefs dated to the middle—second half of the 3 c. AD, could
be seen in representations of the Riders with weapons and armour as well as the presence of armed
soldier as attendant to the horseman.

The increasing importance of the cavalry is evident after the middle of the 3™ c. AD (Ivanov
1999, 118). The impulse for this process is the elite cavalry unit created by Gallienus to provide quick
assistance to the troops positioned on the borders. The commanding officers of this mobile army very
soon obtained considerable significance in battles, and gradually increasing political importance.
Several Roman Emperors like Claudius IT Gothicus, Aurelianus and Probus have their origin from
this cavalry that is emphasized by their coinage on which the emperors are presented as cavalry of-
ficers in military equipment (Fischer 2012, 214, 342). The prestige of the military service in a cavalry
unit is always pointed out on soldiers’ tombstones. The use of such reliefs, especially in the border
provinces of the Empire, is more often in time of war and barbarian raids (Schleiermacher 1984, 11;
Ivanov 2006, 111). The lack of sanctuaries that could relate to the cult of the Danubian Riders, as well
as the almost complete absence (with one exception) of votive inscriptions, is an indication that most
of the plaques rather did not serve as dedicatory or votive reliefs (Plemi¢, Crnobrnja 2022, 162). The
predominantly small size of the metal plaques is additional indication in this respect. The formal and
style features of the monuments reveal their production in series as a mass objects designed for un-
pretentious common customer. The real use of the plaques (especially the lead ones) most probably is
predominantly as phylacteries and personal amulets' or part of the inventory of domestic shrine pro-
viding luck, success, and protection against real or imaginary perils (see also Cumont 1938, 69-70;
Tudor 1976, 278-279). The iconography of the late reliefs is based on rich symbolism of wide range
of perception providing complex protection against all malicious influences or even symbolic over-
coming of death'?, The complex mystery nature of the cult probably was incomprehensible for the
masses and for that reason it is transformed in eclectic combination of figures and symbols close to
the notions and practical needs of the believer. Like the gnostic gemstones, the rich syncretic symbol-
ism of the Danubian Riders’ reliefs gain popularity mainly for its universal recognition and aptitude
to satisfy spiritual needs of a large part of provincial society.

Archaeological context and chronology. The studies of Danubian Riders’s reliefs often point
out that only a limited number of monuments has clear archaeological context and plausible chronol-
ogy (Nemeti 2015, 130; Szabd 2017, 12—13; Plemi¢, Crnobrnja 2022, 157). According to D. Tudor
the items with one rider (class A) are earlier while the complex iconography of the class B (with two
riders) appears for the first time in the second half or even the end of the 2" — beginning of the 3™
c. AD (Tudor 1976, 81). Some recent studies and new plaques discovered in archaeological context
suggest a date for the reliefs with one rider not earlier than the end of the 2" — beginning of the 3™
c. AD while one new monument with two riders is dated relatively earlier — to the middle of the 2™
c. AD (Oppermann 1981, 519-520; Szabé 2017, 55-60, 65, figs 1-4; Bondoc 2018, 236-238). As a

11 Some metal plaques have holes and loops for wearing on the neck or attachment to the wooden (?) base (see
Tudor 1969, nos 74, 75, 132, 150, 174; Bondoc 2018, 242, fig. 1c, 256, fig. 35; Plemi¢, Crnobrnja 2022, 162).

12 The discovery of reliefs in graves could be additional indication in this respect.
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whole, the predominant group of the lead plaques could not be placed before the beginning of the 3%
c. AD. Significant number of monuments belong to the latest phase of the development of the cult —
the second half of the 3" or even the beginning of the 4™ c. AD (Tudor 1976, 81-83). The discussed
here items from Serdica and its vicinity belong exactly to this group. Their archaeological context
gives additional evidence for precising the chronology of the late reliefs.

All the three plaques from Serdica are found during archaeological excavations. The first one
(fig. 4) is discovered immediately to the north of the arena of the amphitheatre of Serdica. On this
side of the building there are no seats for spectators (Velichkov 2010, 353; 2014, 253). The findspot
of the lead plaque is probably near the route of the main Roman road coming from the eastern gate
of the town as prolongation of the decumanus maximus of Serdica. The relief comes from a context
with late Roman pottery and 4™ c. AD coins that suggest its deposition in the layer probably at the
middle—second half of the 4" c. AD*.

The next item (fig. 5) is discovered under the pavement of a narrow Late Antique street (de-
cumanus) in the north area of the town. The archaeological context and material allow the layer with
the plaque to be dated between the second quarter and the end of the 4" c. AD (Ivanov 2011, 124).

The third find (fig. 6) originates from a courtyard of a Late Roman building situated to the
north of Roman Serdica, in the newly fortified area of the town. The plaque is discovered in a layer
that could be dated to the middle—second half of the 4™ c. AD according to the coins (Stanev, Boris-
ova-Katsarova 2020, 765).

The plaques from Rebro (fig. 1) and E 05-001 from the collection of R. Ertl (fig. 3) do not have
archaeological context. Their chronology could be established only on the basis of comparison with
the better dated similar finds.

The plaque from Arbanas (fig. 2) is dated by the author to the end of the 2" — beginning of the
3" c. AD on the basis of iconography and style of the relief decoration without evidence from ar-
chaeological context. It is necessary to point out that the archaeological site at Arbanas quarter of Ra-
domir is excavated in several archaeological campaigns. The author distinguishes three main periods
in its existence: Roman (the 1*— middle of the 3 c. AD), Late Roman (4" c. AD) and Late Antique
(end of the 4" — middle of the 5" c. AD). Pieces of information about the site are published several
times, mostly in preliminary reports of the excavations but without clear stratigraphy and contextual-
izing of the numerous finds (Lyubenova 1985; 2003, 198—-199; see also the comment in Katsarova
2005, 161-163, 204). According to the author, the lead plaque is discovered ‘in the south-eastern
sector of the area walled in Late Antiquity’. The site itself is identified ambiguously as production
centre, metallurgical site with sanctuary near it, trading-production centre (emporium) and sanctuary
near the road station. The lack of clarity for the archaeological context of the plaque is obvious. Due
to this fact the item from Arbanas should be synchronized with the identical reliefs from Serdica and
dated not earlier than the last third of the 3" c. AD (see Ivanov 2011, 125).

The last monument from Aldomirovtsi (fig. 7) is found in the disturbed upper layer of the ar-
chaeological site. According to the preliminary report of the excavations, the discovered buildings,
part of a road and other structures could be dated to the end of the 3"~third-quarter of the 4™ c. AD
(Petkova, Stoychev 2023, in print).

The briefly presented evidence for the context of discovery of the discussed items indicates
clearly that most of the plaques (four items) are from Late Roman contexts that could be dated to the
middle—second half of the 4™ c. AD. That date reflects the time of their deposition in the archaeologi-
cal layers (the end of their use) and not the time of production and use. Nevertheless, for the plaques
in discussion, a long period of use could hardly be suggested. Due to the historical stages in the de-

13 Information from the field records of the excavations.
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velopment of Serdica and the surrounding region, as well as some stylistic observations it could be
presumed that the manufacture and spread of the reliefs are not earlier than the last quarter/end of the
3-beginning of the 4" c. AD. In the middle-third quarter of the 4" c. AD, at latest, the plaques went
out of use and at least some of them were probably intentionally destroyed (see below).

Origin of the type, production centre, distribution of the plaques, sanctuaries. It was al-
ready mentioned that the reliefs from Serdica and the surrounding region have different iconography
and composition than most of the other lead plaques of the Danubian Riders. From formal point of
view, they belong to types E 3/E03 and E 5/E05 (Ertl 1996, 66-67; Malbasi¢ 2021, 18-19, 30-31, Tab-
la 10-11). Several monuments from Romula, Orlea and Oescus (Tudor 1969, nos 35, 43, 72) provide
closer formal parallels for the discussed items. The similarity of some figures and elements between
the plaques from Serdica and the ones from Oescus and Romula was previously pointed out. For the
latter, an earlier date could be accepted on the basis of clearer structural concept of their iconography
and the better qualities of the relief images: the figures are rendered with more details and plasticity.
The comparison between the plaques from Serdica and Oescus and Romula suggested a date probably
around the middle—third quarter of the 3" c. AD. Regarding the lack (for the moment) of earlier lead
plaques of the Danubian Riders in Serdica and its vicinity, their sudden appearance could have been
caused by a new (military and civil) population. At least part of this population probably originated
from the former Roman province of Dacia to the north of Danube. It is possible that exactly members
of this new population brought the concept and models of the reliefs. In the last decades of the 3*—
beginning of the 4™ c. AD Serdica became a residence of several Roman emperors and the capital of
the new province of Dacia (Mediterranea). The presence of cavalry units in the town is attested by
Late Roman tombstones whose relief images are very close in style (see Ivanov 2010). In this changed
cultural milieu, the new beliefs are embraced at least by a part of the population.

The identical form, size, iconography and style of the discussed lead plaques are arguments in
favour of their production in Serdica. At least one of the late workshops for lead reliefs of the Danu-
bian Riders of types E 3/E03 and E 5/E05 should be located in the town. There is no doubt that the
plaque E 05-001 (fig. 3) from the collection of R. Ertl is also a product of the same Serdica’s work-
shop and not of Sirmium’s one, whose production is entirely different. The items from Rebro, Arba-
nas and Aldomirovtsi demonstrate the distribution of the reliefs that follow most probably the move-
ment of the (military?) men carrying the plaques with themselves. All three sites (fig. 8) are situated
at almost the same distance from Serdica (ca. 30 km) along the main and secondary Roman roads
connecting the town with the rest of the provincial centres: the site near Aldomirovtsi is identified
as, or near to, the road station Meldis/ Meldia on the via diagonalis from Singidunum to Byzantium;
the site at Arbanas is probably in the vicinity of the road station Elea on the road Serdica — Pautalia
— Stobi; the relief from Rebro is found near the presumed route of the local road between Elea and
Montana (Tacheva 2004, 99-100, 103—-104; Katsarova 2005, 214-215; Madzharov 2009, 75).

At present, the archaeological context of most reliefs does not allow connection with a possi-
ble sanctuary. Two of the plaques from Serdica are discovered in the layers under or along the streets
and roads, and the third one is found in a courtyard of a Late Roman building. Probably the case of
the Aldomirovtsi item is the same: it is deposited along the way of the one of the main provincial
Roman roads. The plaque from Arbanas is the only one that could relate to an earlier sanctuary of
Hera (and Zeus?) (Lyubenova 2003, 199; Valchev 2015, 246). The proposed later date of the plaque
(the end of the 3"-beginning of the 4™ c. AD) does not coincide with the chronology of the produc-
tion centre and the sanctuary which are destroyed in the middle of the 3" c. AD according to V.
Lyubenova (Lyubenova 2003, 199). The lead plaques from Serdica were probably utilised privately
in a domestic shrine or were used as amulets and phylacteries that provide success and protection
of their owner like the so-called grylloi and gnostic gemstones which boom coincides with the mass
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production of the lead plaques of the Danubian Riders (Dimitrova-Milcheva 1980, 16—18; Ertl 2014,
102). The absence of cult places (in provincial scale) that could relate to the monuments in question,
as well as the almost complete lack of dedicatory and votive inscriptions also indicate their principal
protective function.

Christian reaction against Paganism. The archaeological context and some damages on the
discussed lead plaques from Serdica and the surrounding region provides interesting observations
about the final destiny of the monuments. All three items from Serdica probably were purposely
thrown out — two of them on the street/road, and the last one, in the courtyard. Similar situation is
plausible also for the reliefs from Aldomirovtsi and Arbanas. Five items bear signs of intended dam-
age: the plaques from Serdica (fig. 5), Arbanas (fig. 2) and Aldomirovtsi (fig. 7) are bent to a different
degree; the second relief from Serdica (fig. 6) has a deep crack on its left part, while the monument
from Rebro (fig. 1) has incised markings, made with a sharp tool. The described damages are caused
most probably by deliberate actions aiming (symbolical and physical) destruction of the reliefs'“.
Due to the specific material the plaques are made of (lead), it is impossible simply to “break/crush”
them like marble votive items. Their melting or cutting up into pieces would take more time and
efforts than necessary. The simple mechanical deformation by hand or tool/object, and then throw-
ing the plaques away like waste, was enough for the purpose. The deposition of the monuments in
layers dated to the middle-second half of the 4™ c. AD suggests that the “extinction” of the reliefs
of the Danubian Riders was most probably caused by the growing influence of Christian religion.
Possible “Christianization” of the Danubian Riders’ plates is attested on some marble items (Tudor
1976, 190). The destruction of the cult statues and relief images of the so-called temple of Herakles
in Serdica probably has the same purpose (Stancheva, Farkov 1977, 264). It seems that during this
period the pagan symbols on the plaques became intolerable for the followers of the new religion,
which resulted in brutal actions of ritual and material removal. Whether this was a single act or it
took place over some period of time is impossible to establish by archaeological methods. It would be
wrong to insist that the described evidence is entirely a consequence of intended organized actions of
the Church/Christians against the pagan beliefs. It is equally possible that newly converted Christians
have destroyed the reliefs, previously owned by them, as a consequence of their transition to a new
spiritual identity. Whatever the answer of these questions, the lead plaques of the Danubian Riders
provide important information in this respect.
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Description of the finds

1. Lead plaque of the so-called Danubian Riders from the village of Rebro, Breznik municipality (fig. 1). It is a stray find
discovered in a cornfield in the Vartopa locality near the village. National Institute of Archaeology with Museum at
Bulgarian Academy of Sciences, inventory no. 6027.

Dimensions: 7.5 by 5.5/5.2 by 0.2 cm.

State at discovery — no data; the plaque is cleaned up and restored? Incised markings by sharp tool on the pediment.
Date: 2™— 3" ¢. AD (according to G. Katsarov); most probably the end of the 3"-beginning of the 4% c. AD.
Publication: Katsarov 1924, 137-144, fig. 103; Tudor 1969, 48, no. 81.

2. Lead plaque of the so-called Danubian Riders from Arbanas (fig. 2). Discovered in 1988 during the archaeological exca-
vations of a site located to the east of the quarter Arbanas in Radomir town, district of Pernik. The find is from unclear
archaeological context in square 11/E in the ‘south-east sector of the area walled up in Late Antiquity’. Regional mu-
seum of history — Pernik, inventory no. I'n-4-6230 (1988 r.).

Dimensions: 7.5 by 5.5 by 0.2 cm.

State of discovery: the upper right corner of the plaque is bent forward; the relief is probably cleaned up and restored.
Date: the end of the 2"— beginning of the 3 c.AD (according to V. Lyubenova); most probably the end of the 3"-be-
ginning of the 4" c. AD.

Publication: Lyubenova 1989, 103; Lyubenova 2008.

3. Lead plaque of the so-called Danubian Riders (fig. 3). Unknown place of origin. According to its owner it originates
from Sirmium; most probably the item is from an area to the west of Sofia. Private collection of R. Ertl, no. E 05-001.
Dimensions: 7.6 by 5.9 by 0.3 cm.

State of discovery: no data.
Date: probably the end of the 3"— beginning of the 4" c. AD.
Publication: Ertl 1996, 67—68, Tafel LI.

4. Lead plaque of the so-called Danubian Riders from Serdica (fig. 4). The relief is discovered in 2009 during the archaeo-
logical excavations of the amphitheatre, to the north of the arena (square 13) in Late Antique layer with 4" c. AD bronze
coins. Regional museum of history — Sofia, inventory no. MUC A 6721.

Dimensions: 7.5 by 5.4 by 0.3 cm.

State of discovery: no data; cleaned up.

Date: middle—third quarter of the 4" c. AD (according to the archaeological context).
Publication: unpublished, see Ivanov 2011, 125, note 1.

5. Lead plaque of the so-called Danubian Riders from Serdica (fig. 5). The relief is discovered in 2010 during the archaeo-
logical excavations of the so-called decumanus 3 in the north area of the fortified Roman town. Regional museum of
history — Sofia, inventory no. MUC A 6850.

Dimensions: 7.8 by 5.6 by 0.2 cm.

State of discovery: upper right corner bent backward, and bottom left corner bent forward; the plaque is cleaned up
and restored.

Date: second quarter—end of the 4" c. AD (according to the archaeological context).

Publication: Ivanov 2011.

6. Lead plaque of the so-called Danubian Riders from Serdica (fig. 6). The relief is discovered in 2019 during the archaeo-
logical excavations of a site located in 27, G. Washington str., Sofia. The item is found in square B4, in a presumed
courtyard area of a Late Roman building situated in the so-called north enlargement of Serdica. Regional museum of
history — Sofia, inventory no. MUC A 8281.

Dimensions: 7.6 by 5.7 by 0.2/0.4 cm.

State of discovery: rupture in the middle-left half of the relief; not cleaned up.
Date: middle-second third of 4" c. AD (according to the archaeological context).
Publication: Stanev, Borisova-Katsarova 2020, 765, fig. 5.

7. Lead plaque of the so-called Danubian Riders from the site in locality Izvora, 5 km to the north of the village of Aldomi-

rovtsi, municipality of Slivnitsa (fig. 7). The relief is found in the upper layer of the archaeological site.
State of the discovery: the left half of the relief is bent very strongly to the right half; a rupture in the left bottom part.
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Date: end of the 3*~third quarter of the 4" c. AD (according to the preliminary report of the excavations).
Publication: unpublished.
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ONOBHW N/I0YKN Ha T.HapP. [yHaBCKM KOHHULUM
oT Cepanka v permoHa

Mapwuo ViBaHOB
(pe3tome)

B cratusTa ca npesicTaBeH! 1 KOMEHTUPaHU CeJleM OJIOBHM IJIOUKH Ha JlyHaBCKHUTe KOHHULIM
ot Codust 1 codwuiicka obsact, popmMupary XoMoreHHa XpOHO/IOTMYeCcKa U MKOHOTpadcKa rpyra.

[TbpBusT mameTHHK (00p. 1) e oTKpUT Kpaii c. Pe6po, obmyHa Bpesnuk. I[Tpe3 1988 r. mpu pas-
KOTTKH Ha T.Hap. TIPOM3BO/ICTBEH LIeHTHP 0 Maxaja ApbaHac Ha rp. Pajomup e oTKpuTa BTopa 0J10B-
Ha TIJIOYKa C UZieHTUYHa uKoHorpadwus (00p. 2). HoB osioBeH pene e my6aMKyBaH OT KOJEKLUSITA Ha
P. Ept (06p. 3). ITpe3 2009 t., ceBepHO OT ampuTearbpa Ha Cep/iMKa, € OTKpUTA Ollle eJiHa 1ofobHa
nouka ot Cocdust (06p. 4). Cneaparure g8e HaxoqKu (00p. 5—6) ca OT pa3KoOMNKHU B CeBepHAaTa 4acT
Ha PUMCKUS Tpafi ¥ OT NpoyuBaHus Ha yi. ,,I. Bammarron Ne 27. TlocnegnusT nameTHUK (06p. 7)
MPOM3XOXK/]A OT 3eMJIMIIIe Ha C. AnoMUpPOBLH, 0011, CIMBHUIIA.

PasrnexxzanuTe 0JI0BHU IVIOUKU Ca C eJHAKBU pa3MepHy U HjeHTuuHa ¢opma. Te npuHazexar
kbM Turl III o 1. Tymop u Tunose E 3 u E 5 no P. Eptn, ckorBetHo EO03 11 EO5 mo B. Man6artmy
(Tudor 1976, 66; Ertl 1996, 18-19, 66-68; Malbasi¢ 2021, 18-19, 30-31, Tabla 10-11).

Yertupu oT moukure (00p. 1-2, 4-5) umar upeHTHuHa MkoHorpadcka cxema (Cepavka 1), a
nipu octaHanure jBe (06p. 3 u 6) n306pakeHUsATa B [OJHNSI PETUCTBP Ca Bb3MPOW3Be/leH! oIJiejasl-
Ho (cxema Cepjuka 2).

OJ/10BHUTE TIJIOUKY Ca BbB BHJI HAa e[IUKYJIa C TPUBI'bJIeH (pOHTOH. BB ppoHTOHA e n306paseHa
¢urypa Ha opeJs1 HaZifICHO C I71aBa HansiBo. I1pu nameTHULMTe OT cxema CepziyiKa 2 OpesTbT e HaslsIBO C
I71aBa HaZsIcHO. BrisicHo oT opesia uMa /iBe 3Be3/iy, a B/sIBO — eZiHa. OCHOBHOTO I10J1e € paMKKUPaHO OT
[iBe KOJIOHU ChC CXeMaTH4HH 0a3u 1 KanuTesiu. B ieHThpa Ha TOpPHUSI PErHCTHD e IpefiCTaBeHa rpasa
JKeHCKa (urypa c ro-rossiM pa3mMep MeX/ly ZiBa KOHHUKA. Ts1 e obsiedeHa ¢ /ybJra JparnvpaHa Jpexa,
rpycTerHara B KpbcTa. [IBeTe i pblie ca pOTerHaTy KbM MYLIYHWTe Ha KoHeTe. [IBamMaTa KOHHULIA
Ca pasrioJioKeH! CUMeTPUYHO OT ABeTe 1 cTpaHu. C jieBUTe CH PbLie Te JbpPKaT IIOBOJUTE Ha KOHETe,
a leCHMTe ca BAUTHATH Harope M Ha3aj KaTo ye 3amMaxBar C Korue. JIeBUAT KOHHUK HOCH (pUTruiicKa
1Iarka, J0KaTo MpH [eCHUs TOBa He e CbBCeM SICHO. Haj maBuTe Ha KOHeTe MMa IO e/iHa 3Be3[a.
[Tops KOHHULIMTE ca TIpe/iCTaBeHH /iBe TIPOCHATH TI0 KOPeM YOBeLKH QUIypH, a 33/ TAX — purypa Ha
Hewmesuza. B aBata ropHM brbjia Ha penieda ce Bwkzar 6roctoBe Ha Cost (BasicHO) u JIyHa (B/IsiBO).
3az u3obpakeHusita Ha Heme3uza, e mpe/icTaBeHa 1o e/iHa 3MHsl.

B jonHuUst peructhbp ca n3o0pa3eHu: KaH/enabbp C jlamia BbPXy Hero; cezieM KPbIVIM TIpe[-
MeTa ¥ JiBe JIaMI1 HaJ| TSIX; JTbB B CKOK HaJSICHO KbM TPUKpaKa Maca ¢ puba BbpXy Hesl; TIO[| JIbBa e
TIpe/ICTaBeHa MTHLIA Ha/IICHO; TI0/] MacaTa Cce pasrosiara HesiCHO n300pa)keHue — BePOSITHO CKeJleT Ha
OBEH; B/IICHO OT Macara ca u300pa3eHH MTHLA U YeTUPUHOTO )KUBOTHO Ha/ISICHO € 0ObpHaTa HaJlsBO
I71aBa; B leCHUS Kpail Ha I0JIeTOo e MpejcTaBeHa MbKKa (Urypa C BAUTHAaTH pblie KbM Pa3rookeHa
Ha/l Hesl ,,pellleTKa” C TPUbI'bJIeH 3aBbpIiIeK Ha FOpHaTa uacT.

ITpu cxema Ceppuka 2 KOMIIO3ULIMSITA HA (DUTypUTe B TOPHUS PErucThp e ujeHTUuHA. Oc-
HOBHaTa pas/MKa e B U300pakeHMsITa OT [O/HUS perucThp. IIpeAcraBeHu ca ChILUTE CUMBOJIH, B
WJIeHTUUYHA I10C/1eJ0BaTe/THOCT, HO PasIloyIoXKeH! OIvieflaiHo: IIpy pesieduTe OT cxeMa 1 rpefiMeTuTe
Y )KUBOTHMTE 3arlouBar C KaHZenabbp B/SBO M 3aBbPILBAT C UOBeIlKaTa (urypa ¢ BAUIHATH pbLie
U ,pellieTka“ Haj Hes BfsicHO. [Ipu cxema 2 mopeauiiata CMMBOJIM 3alloyBa C YoBelllkara (urypa u
»peleTkara“ B/IsSBO U 3aBBbpIIBa C KaHAenabbp BAscHO. M3006pa)keHusTa CbOTBETHO Ca OITIe/IaHO
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0ObpHaTH.

LleHTpasiHa MO3WLMs 3aeMa M300pakeHHeTO Ha Besykara O0ruHsTa, 3a UMSTO UKOHOTpadus
Hail-6/m3Ky ca napasenure ¢ Enona. /l[Bamara KOHHULM OT IBeTe ¥ CTPaHH ca AeHTU(GULMPaHH KaTo
MBKKH 00)KeCTBa C TeTO-AaKUHCKU MPOU3X0/], UUSITO UKOHOTpadusi e 1oj, BAUsHAeTo TpaKuicKus
KOHHUK ¥ [Tnockypure. [IpescraBeHara 3a/ KOHHULMTe Hemesuia e 1o-cKopo BbB (QyHKLMSTA 1 Ha
rasuTes Ha TaliHaTa Ha MUCTepuuTe. [IpocHaTHTe MO/ KOHEeTe YOBELIKH (PUTyPH Cca CXBalllaHW KaTo
CUIMBOJIU Ha 3/7IUTe CUJH, TIobefeHu ot [1o6poTo, B /TULIeTO Ha KOHHULUTE. [TaCHBHOTO UM Ibp>KaHMe,
JIUTICaTa Ha OpPbXKKe W M300pa3siBaHeTO UM T'OJTH U TIPOCHATH 110 KOPEM T0-CKOPO TpeArioiarar mpej-
CTaBsIHETO Ha PUTyasl, CUMyJ/IMpaHa CMbPT WU/IM IIOKOPCTBO/MoUTBA. brocrosere Ha Coin u JlyHa ce
CMsITa, Ue ca 3aMMCTBaHU OT MUTPaUCTUUHKTe pesiedu. 300pakeHusiTa Ha iBe 3MUM 337 GUTyprTe
Ha KOHUILIMTe Ce ThJIKYBaT KaTo MOMOLHULM Ha KOHHUTe O0KeCTBa, a Mpe/iCTaBsSHEeTO Ha Opesia BbB
¢dpoHTOHA yKa3Ba HebecHara cepa, HO CBILO e 1 BOMHCKa embsieMa ¥ CMBOJI Ha Tiobezjara.

M306pakeHusTa Ha KaHzenabbp U [Be JJaMIHM I10/CKa3BaT MPakKTUKyBaHeTO Ha KY/ITa B ThM-
HH, TI073eMHH roMeltjeHusi. CeziemMTe KPBIVIM TpeJMeTa [0 KaH/ienabbpa BeposiTHO ChbOTBETCTBAT Ha
TPUTe KPBIVIU IIpe/IMeTa BbPXY YCTHeTO Ha KaHTapoC, 3aCBU/IeTe/ICTBaH IIPU IPYTU IVIOYKU. VifeHTH-
¢unypar ce KaTo NUTKU WK TU10f0Be. JKUBOTUHCKUTe (PUTYPU B [JOJIHWSL PETUCTBHP ca Mpe/CTaBeHu
OT JIbB, TIeTesI, OBLia U NTHUIa (TapBaH ?). HacT oT Te3u n300pa’keHusi Ce ThIKYBaT KaTo CUMBOJIM Ha
YeTUPHUTe OCHOBHU eJIeMeHTa: OI'bH — JIbB, Bb3/IyX — I1eTeJl, BOJja — KAHTapoC, 3eMs1 — 3Mus. JIBBET e
CMSITaH ¥ 3a Hali-BUCOKaTa CTeleH Ha MHUIMANKs B KynTa. Vi300paseHara BbpXy TpHKpaKaTa MacHu-
Ka prba e cxBalljaHa KaTo CBellleHa XpaHa MpH YrolleH!sl, CBbP3aHy C MHULMALMSATA Ha HOBOIIOCBe-
TeHuTe. HesicHoTo n300pajkeHue 107, TPHUKpaKaTa Maca Hali-BepOSTHO CJie/iBa ia Ce uleHTU(HLpa
KaTo CKesleT Ha OBeH. Marnkara yoBellka ¢purypa C BAWTHATH PbLie U3I/iex/a Mpech3jaBa B PeAyLu-
paH BH/ CLieHaTa Ha KproOosus, a n3o0pa3eHara ,,perieTka” Hafi Hest TpsibBa Jja ce ueHTUGHULIPa
Karo LIUCTa MUCTHKA.

PasrnexxjaHuTe maMeTHULM Ha /] yHaBCKM KOHHUMLM He TTOKa3BarT sICHa Bpb3Ka C pUMCKaTa BOM-
cka. [TpoCcTpaHCTBEHUSIT aHa/IM3 Ha MHOroOpoiHUTe Haxogku oT ChpOusi MHAMKKPA Mpeob/iajaBaiiio
pasIpocTpaHeHue B LIUBU/IHA Cpeja. Jluricara Ha IIpOyyeHy CBeTU/IMINA Ha [IyHaBCKUTe KOHHULIU U
TIOYTH ITH/THOTO OTCHCTBHE HA TIOCBETUTETHU HA/TIMCH, TIOKa3Ba, ue OrPOMHUSAT OpOM IJIOUKH T0-
CKODO He Ca M3Mb/HsABAMMA QyHKLMsATA Ha TIOCBeleHust 1 00pouy. MaskuTe pa3mepu Ha MeTasHu-
Te eK3eMIUISIpY Ca /ipyra MHAMKaLuUs B Ta3yh Hacoka. dopmasiHuTe M CTUIOBU XapaKTepPUCTUKU Ha
IIJIOUKWTE T10Ka3BaT IPOU3BOLCTBOTO UM KaTO CepPUeH IPOAYKT, OPUEHTHPaH KbM HellpeTeHLJM03eH
MacoB nioTpebuTes. PeanHara ynotpeba (0co6eHO Ha OJIOBHUTE eK3eMI/ISIPH) e TI0-CKOPO KaTo aMy-
JIeTU WK eJIeMeHTH OT ZIOMalllHOTO CBeTH/IMILe, OCUTYpsiBall{y 671arofjeHCTBYe, YCIeX U MPOTeKLIs.
KomriekcHaTa MucCTeprasHa ChLIHOCT Ha KyJ/ITa BepOsITHO e 0CTaBasa Hepa3bypaeMa 3a 3HauMTe/IHa
YyacT OT xopara U 3aToBa MKOHorpadcku e rpepaboTeHa B KOMMWIaTHBeH cOOp OT (GUrypu U CUM-
BO/IU, O/IM3KM /10 BB3IIPUATHETO U MpaKTUUYeCKUTe HYKAW Ha BspBalus. OT TasM IViefHa Touka 3a
KOHKDETHHS TIpUTeXKaTesl Ha Iofio0eH pesed OT 3HaueHHWe e Ousla M0-CKOpOo 0oOIlaTa KOHLIEIIIHS,
HaTpPyTBaHeTO Ha I03HAaTU CUMBOJIM, FapaHTUPALL U3ITb/IHEHUETO Ha ThPCEHUS pe3y/ITar.

B u3crneaBaHusiTa BbpXy NaMeTHULUTE Ha [lyHaBCKUTe KOHHHLIM UecTo e 0TOessi3BaH (akThT,
ye MHOI'O MaJsKa 4acT OT IlaMeTHULIMTe MPOM3XOK/AT OT apXeoJoruueckyd KOHTeKcT. Penedute ot
CepzviKa ¥ pervoHa npejjoCcTaBaT Jobpa 0CHOBA B TOBa OTHOLIeHue. Tpure ruiouku or Cepzuka U
Tasu OT AJIJOMUPOBLIA NPOU3XOXKJAT OT IUIACTOBe, JAaTUpaHU KbM CpeflaTa—BTopara IT0JIOBUHA Ha
IV B., x0oeTo oTpassBa BpeMeTO Ha TAXHOTO JeroHupaHe. IIpeasuj ucrtopyuueckara KOHIOHKTypa B
paszBuTHeTo Ha CepAMKa M HIKOM ChOOpakeHUs OT CTU/IOBO €CTeCTBO, MOJKe /Ia Ce TIPEZTIONIOKY ue
n3paboTKaTa Ha BU3MPAHUTE €K3eMIUISIPU € He TI0-paHo OT TOC/Ie[HaTa YeTBbpT/Kpast Ha I1I-Haua-
jioto Ha IV B.

Ieara peneda ot Pebpo 1 uacTHaTa Kosekius Ha P. EpTa HAMAT apXeo/ioruuecKyd KOHTEKCT
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¥ MOTaT /la Ce CHHXPOHU3MpAT C WAeHTHYHUTe Haxogku oT Cepauka. [Tnoukara ot ApbaHac e ot-
HeceHa KbM Kpasi Ha [I-Hauasoto Ha III B., HO B yO/MKaLusiTa TMIcBa cTpaturpadusi Ha obekra u
KOHTEKCT Ha HaxozKkaTta. [lapanenuTe ¢ pesnedute oT CepAnKa MOACKa3BaT Mo-KbCHA 1aTHPOBKA.

PasrnexzganuTte o/0BHU 1104k 0T CepArKa U PerroHa ce 0T/IM4aBaT MKOHOTPaCKU U KOM-
MO3ULMOHHO OT JIPYTUTe MaMeTHULM Ha [lyHaBckuTe KOHHULIM. PopMaHy Mnapaseny ce OTKpUBaT
ot Pomyna, Opns u Eckyc. Mose fia ce fonycHe, ye IOC/eJHATe Ca [10-paHHU, IIpe/iBUJ M0-scHaTa
CTPYKTYpa Ha MKOHOTpadckaTa cxema 1 Tio-KadecTBeHarta u3paboTka Ha penedwure. Jlurcara Ha To-
pPaHHU MaMeTHULM Ha JlyHaBckuTe KOHHUIM B CepAvKa U MPU/IeXKallaTa v TepUTOPUS, TIperioiara
TSIXHAaTa I10s1Ba [ja Ce CBbPJKe C HOBO HacesleHue, Hali-MaJsIKo 4acT OT KOeTO BepPOSITHO M/iBa OT U30CTa-
BEHUTe OTBb/lyHaBCKU TEPUTOPUM Ha UMIIepUsITa.

VpenTruHUTe pasMepy, GopMaIHOTO, MKOHOIpadCKO M CTHUIOBO €MHCTBO Ha pasIyiex/jaHu-
Te IJIOUKH T103BOJISIBAT C roJisfiMa Jio3a cUrypHocT B CepJuKa Ja ce JIOKaau3upa efiuH OT KbCHUTe
L|eHTPOBe Ha NPOM3BOZCTBO Ha OJIOBHU I/IOUKM Ha [lyHaBcKuTe KOHHULM. Ex3emruisipuTe ot Pe6po,
Apb6aHac 1 AnjoMMPOBLM MapKHpar ITbTHIIaTa Ha pa3npocTpaHeHue Ha penedure. U TpuTe myHKTa
Ce Hamypar Ha IoYTH efiHaKBO oTcTosiHUe oT Cepzuka (oK. 30 KM) 110 IIpOTe)XeHUe Ha [VIaBHUTE U
BTOPOCTENEeHH! ITbTHIIA: AJOMUPOBLIY € B 6/IM30CT [0 cTaHLuATa Menays Ha [UaroHaHus IIbT,
Apbanac — B palioHa Ha mbTHaTa craniys Enes Ha mbts Cepauka — [Mayranus — Ctobu, a Pebpo B
6m130CT /10 TIpe/TIoIaraeMoTo Tpace Ha 1bTs oT Ejiest kbM MoHTaHa.

KoHTekcThT Ha OTKpUBaHe Ha mnyioukuTe oT CepzivKa He 1103BOJIsIBa CBbP3BAaHETO UM ChC CBe-
e, [TogobHa e u cutyauusta ¢ peneda or AnJoMUPOBIM. 3a ramMeTHUKa OT ApOaHac e Bb3-
MOYKHO /la ce [IOMyCHe XWIIOTeTHYHAa BPb3Ka C TpejrosaraeMo Mo-paHHO CBeTW/MLe Ha Xepa (4
3eBc ?), HO KOpUTMpaHaTa XpOHOJIOTHsI Ha HaxofKara (KbM Kpasi Ha 111 — HauanoTto Ha [V B.) mo-ckopo
He e B 1107133 Ha TI0Zj00HO0 TBBPZEHHe.

ApXeosoruuecKUAT KOHTEKCT U BUZBT, B KOWTO Ca OTKPUTH 4acT OT pasmieXJaHUTe OJIOBHU
TUIOYKH, TI03BOJISIBAT MHTEPeCHW HaOMIo/eHnsT BbPXY TPUUMHUTE 3a M3ue3BaHeTO Ha Te3H TaMert-
HuLu. U Tpute eksemruispa oT CepAMKa ca M3XBbPJIEHU — /IBa B YIMYHOTO MPOCTPaHCTBO U eJUH
BEpOSITHO B /IBOpA Ha crpazia. [Togo6Ha cuTyalus e JOMyCTUMa U 3a TUIOUKUTE OT AJIIOMUPOBLIY U
Apb6anac. [TeT OT mamMeTHULMTE TIOKA3BaT CJiey OT YMUIIJIEHO YBpeXxaHe: Tioukute oT Cepvka
(06p. 5), Apbanac (06p. 2) 1 AoMUpOBIM (00p. 7) Cca OrbHATH B pa3/idiyHa CTereH; BTOpH pejied oT
Cepauka (00p. 6) e c pa3kbCBaHe B JisiBaTa 4acT, 10KaTo TaMeTHUKBLT oT Pebpo (06p. 1) Hocu criemu
OT yZiap € oCThp npeAMeT. OnHrcaHuTe TTOBPeI BepOSTHO Ca pe3y/TaT OT YMHUIIIEHO TpeTUpaHe Ha
TJIOYKUTE C 1[e/T TIXHOTO (CMMBOJIMYHO U (pU3nuecko) yHuIloxKaBaHe. [IpeiBuz 0JI0BOTO, OT KOETO
ca uspaboreHu penedure, He e OUI0 Bb3MOKHO ChLIUTe Ja ObJaT ,,cuyreHn/HaTpolleHn”, ogo6Ho
Ha MpaMOpHHTe 00pOouHH IJIOYKU. TSXHOTO MpeTorsiBaHe WM pa3psi3BaHe/pa3KbCBaHe Ha OTAETHU
YyacTy e M3MCKBa/o [0oBeue yCUIUs U BpeMe. MexaHHWyHaTa JeopManys ¢ pbKa WM C IIOMOLITa
Ha HSKaKbB MHCTPYMEHT/TIpeMeT U T0C/Ie/[Ba/IOTO U3XBBPJIsSHe Ha pesieda KaTto HermoTpeOHa Bell]
U3mIeXza e 610 HaIb/HO OCTaThbuHoO. IIpeaBH/ XPOHOIOTHATA Ha IeTIOHUPaHe Ha NaMeTHHULUTe
(cpepara—BTopara nosoBuHa Ha IV B.), KaTo NpUUMHA 38 ONMCAHOTO OTHOLIEHHe KbM IJIOUKUTEe Ha
[lyHaBCcKUTe KOHHHULM e Bb3MOXKHO [la Ce JI0IyCHe 3aCHJIBallloTO Ce B/IMSIHUe Ha XPUCTHUSIHCKATa pe-
JIUTUSL.
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