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ABSTRACT

The paper presents for the first time the imports of Spanish lustreware in Bulgaria. For a long time such ware remained
neglected probably because there have been very few finds usually representing an insignificant segment of the ceramic
assemblages from medieval settlements. However, to assume a supply of western goods is more than reasonable given
the wide trade contacts of the Tarnovo Tsardom and the Dobrudzha Despotate during the 14" c., and the dominant role of
the Italian maritime republics in the Black Sea trading region. The targeted search for Spanish imports in several museum
collections confirmed their presence in six settlements along the Black Sea coast: Sozopol, Varna, Kastritsi, Kaliakra, the
fortresses of Rusokastro and Petrich near Varna. The pottery included in the paper illustrates the 14" to 15" c. imports of
the following well known in the European studies subgroups of Valencian production: loza valenciana malagueria dorada
y azul; loza valenciana dorada Pula; loza valenciana dorada clasica. The presence of some 16" c. post-Valencian products,
most probably originating from the workshops of Muel, Saragossa, is also suggested.

Most of the examined finds show that Iberian imports, even though just a few, reached Bulgaria between the 1330s and the
late 15% c., most likely due to Italian merchants. Numerous written sources prove that the main reason for the active policy
followed by Genoa and Venice was the export of cheap cereals and raw materials. There is no explicit information about
the import of ceramics but given the connections of the two maritime republics with Spanish ports, especially the Genoese
ones, it can be assumed that they supplied luxury lustreware to both Bulgarian lands and cities on the North Black Sea coast.
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Introduction

Spanish pottery decorated with cobalt and lustre is indisputably the most brilliant manifes-
tation of European ceramic art during the 14" and 15" c., until the emergence of Italian majolica.
Directly inspired by Islamic artistic traditions, this type of pottery was developed by the Moors us-
ing Oriental decorative techniques and ornamentation complemented by elements compatible with
Christian aesthetics. This was how Iberian pottery became a luxury goods in great demand across
Europe and the Mediterranean world.

The earliest evidence of lustre decorative techniques dates back to the 8" c., when they were
used on glass in Egypt, Syria and Iran. In the 9" c., Abbasid potters in Basra, present-day Iraq, began
decorating pottery in a similar way, ushering in the development of lustre pottery in the Middle East
and Spain (Watson 2004, 38). Spanish craftsmen used light colored clays to make lustre vessels that
turned beige to light pink after firing. After the first firing, vessels were dipped in a molten glaze,
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consisting of lead, tin, salt and fine sand (Husband 1970, 13). In the course of drying, it formed a
thick white coat that made a perfect background for drawing. Paints containing copper and silver
were used to apply the overglaze decoration. Then followed another firing in a reductive atmosphere,
during which ion exchange reactions occurred, resulting in copper and silver ions binding to the
glaze. Depending on the chemical composition of the dyes used, the decoration acquired a metallic
sheen after the last firing that resulted in different shades — from yellow, green and brown in paints
with high silver content, to orange, red and purple in those with high copper content (Smith et al.
2006, 5353).

The earliest records of lustreware production in Spain include a text written by the Arab ge-
ographer Al-Idrisi in the mid-12™ c. It mentions that the city of Calatayud in Aragon produced and
exported gold-lustred pottery (Husband 1970, 12). In the early 13" c., the Andalusian poet, historian
and geographer Ibn Sa'id al Maghribi wrote about the production of lustre-painted majolica in Mal-
aga, Murcia and Almeria (Navarro-Palazén, Jimenez-Castillo 1995, 195). Malaga became the main
production hub in the 13" and 14" c. The city was the most important port of the last Islamic dynasty
of Spain, Nasrides, and exported wares to the western Mediterranean and northwards to central and
northern Europe, all the way to Britain (Hurst 1977, 71; Hess 2004, 12 and references cited therein).
Malaga products became widely known in Europe. In documents from the 14" to the 16" c., the terms
“obra de malequa” and “de malicha” refer not only to Malaga-made pottery, but also to Spanish lus-
treware in general (Hess 2004, 12).

In the first half of the 14" c., the political situation changed and, under fierce competition from
Christian countries, Malaga lost its leading position on the international markets. The subsequent
migration of Arab potters to Christian territories in the north, mainly to the Valencia region, marked
the beginning of new production centres in Paterna, Manises and Valencia itself (Hurst 1977, 71-72;
Gautiérrez 2000, 24, 27; Hess 2004, 12; Coll Conesa 2017, 36—37). Written sources show that lustre
vessels, adhering to Malaga’s artistic traditions and today classified as Malagan-Valencian lustreware
(LVMD: loza valenciana malaguenia dorada), were being made and traded in Manises in 1325. Since
around 1333, potters started to add cobalt or safra accents to the main lustre decorations. This new
decorative style, known as blue and gold lustreware (LVMDA: loza valenciana malaguena dorada y
azul), became widespread in the Iberian Peninsula, Western Europe and the Western Mediterranean
(Coll Conesa 2012, 313-314; 2017, 39). Its development was curbed prematurely by the 1348-1350
catastrophic plague epidemic and the subsequent depopulation of the first production hubs around
Valencia (Coll Conesa 2017, 39).

The heyday of Valencian lustre pottery spanned the period from the second quarter of the 14®
c. to the beginning of the 15 c. and is associated with the so-called “Pula type” (LVDP: loza valen-
ciana dorada Pula). This category received its name from a collection of ceramic vessels discovered
by chance in 1896 during construction works to widen a road in Pula, a city on the island of Sardinia
(Blake 1986, 366). The link of the Italian vessels to Valencian production was indisputably estab-
lished by petrographic and neutron activation analyses comparing Spanish semi-finished products
with Pula specimens that were published in 1992 (Blake et al. 1992, 202—225). Thanks to intense Ital-
ian trade in the 14" c., the range of lustre pottery significantly expanded to cover the entire European
Mediterranean area. During that time, it reached the interior of the continent, the Netherlands, Russia
and the Baltics, the Adriatic, Syria, Palestine, Egypt, North Africa and Asia Minor (Hurst et al. 1986,
40-42; Francois 1999, 83-84; Koval 2010, 103; MiloSevi¢, Topi¢ 2012, 159-160; Coll Conesa 2017,
39). Around the mid-14" c., Pula-type lustre-decorated pottery also gained a foothold in the Black
Sea region, with specimens currently known from port hubs on the Crimean peninsula (Teslenko
2004, 473 and references cited therein). A thorough analysis of the Pula collection conducted by
Hugo Blake in 1986 substantiates the 1330—1420 chronology of this type recognised today, with its
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highest prevalence between 1330 and 1380 (Blake 1986, 375).

The development of Valencian lustreware in the 15 c. was exemplified by two new distinctly
luxurious styles that became very popular in the homes of European aristocrats — classic Valencian
lustreware (LVDC: loza valenciana dorada clasicd) and silver lustreware (LVDCO: loza valenciana
dorada orfebre). Particularly widespread was the classic Valencian lustreware, characterised by a
variety of decorative patterns combining Islamic elements with Gothic motifs and nature-inspired
floral ornaments (Coll Conesa 2017, 41).

In the late 15% c., the production of majolica emblematic of the Renaissance began to expand
across northern and central Italy. With its rich colours and variety of decorative patterns and motifs,
it was a direct competitor to Spanish lustreware, which had gradually begun to lose ground on the
international markets. During the same period (the late 15% c.), groups of Valencian craftsmen moved
north to establish new ateliers in Catalonia and Aragon (Hurst et al. 1986, 49). The major sources of
lustre pottery in the period from the late 15™ c. to the expulsion of the Moriscos from Spain in 1609
included Muel workshops in Saragossa, which developed under the direct influence of Valencian
traditions (Gutiérrez 2000, 69-70).

The Bulgarian finds

The Hispano-Moresque pottery is still unfamiliar in Bulgarian archaeology probably because
there have been very few finds usually representing an insignificant segment of the ceramic assem-
blages from medieval settlements. Therefore, researchers often ignore or dismiss them as insignificant,
or at best treat them as an “exotic” addition to luxury imports. However, two Bulgaria publications
illustrate fragments that can be indisputably associated with Spanish lustreware. A paper dedicated
to the 1950s archaeological excavations of the Kavarna Fortress on Cape Chirakman, mentions four
fragments, whose description completely matches the main features of the Spanish lustreware. Al-
though not categorically, the authors link their origin to Eastern ceramics (Mirchev et al. 1962, 88, Ta-
ble XIV: 3, 4, 6, 7). Three other fragments, identified as proto-majolica from southern Italy, are known
from excavations of the medieval town of Trapezitsa hill — the second fortified core of Tarnovo, the
capital of the Second Bulgarian Tsardom. According to the stratigraphic data, the chronology of the
finds is set in the second half of 14" c. (Rabovyanov 2015, 289, Table 97: 1877b, 1878a, Plate 98A).
Even just those two publications suggest that some imports from the Western Mediterranean reached
Bulgaria in the second half of the 14" and the first half of the 15" c., albeit very few. This hypothesis
is completely reasonable, given the wide trade contacts of the Tarnovo Tsardom and the Dobrudzha
Despotate during the same period. We should take into account also the dominant role of the Italian
maritime republics in the Black Sea trading area, which during that time were the main suppliers of
western goods to the Eastern Mediterranean. Targeted search for Spanish imports in several museum
collections confirmed their presence in six settlements along the Black sea coast: Sozopol, Varna,
Kastritsi, Kaliakra, the fortresses of Rusokastro and Petrich (fig. 1). In order to confirm the Iberian
origin of the group discussed below, some sherds from Varna and Kastritsi were subjected to an X-ray
fluorescence analysis (Mcllfatrick, Manolova-Voykova 2021, 247-270).

It is noteworthy in advance that the specimens presented in this paper definitely do not exhaust
the topic of Iberian imports to Bulgaria in the 14™ and 15" c. Such finds should be expected in all
major trade hubs of the Second Bulgarian Tsardom, especially in the Black Sea area and the capital
Tarnovo.

Most vessels illustrated here come from old excavations without detailed information about
their archaeological context. For this reason, they could only be classified and, accordingly, dated on
the basis of similarities with other finds from Western Europe, the Mediterranean and the Northern
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Fig. 1. Towns along the Bulgarian Black Sea coast with established import
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Black Sea published in previous papers.

ldentification and classification of Bulgarian finds

Based on the characteristic features of the clay, glazes and type of decoration, representatives
of four sub-groups of the Valencian production from the 14"-15% c. can be distinguished. These are
accompanied by a small group of post-Valencian shards, most likely made in the workshop of Muel,
Saragossa during the 16™ c. The names of the classification groups adhere to the Spanish terminology
widely accepted in the European pottery studies.

1. Loza valenciana malaguena dorada y azul

Part of a dish discovered during the excavations of the Varna Roman Thermae might be linked
to early Valencian wares of the loza valenciana malaguenia dorada y azul (LVMDA) type (fig. 2.1).
It is made of pure light clay that has turned pale pink after firing. The decoration includes lustre ele-
ments on the inside and outside and cobalt blue accents on the front surface. The outer surface of the
base has a Catherine wheel motif drawn in thin lines of lustre paint as is characteristic of Valencian
production. At the centre of the decorative composition stands an eight-leaf rosette comprising four
intersecting elongated ellipses. Similar motifs are found both in early Paterna ceramics from the 13®
c. (Garcia 2005, 13, fig. 8) and in finds dating from the second half of the 14% to the last quarter of the
15" c. from Malaga and Pula (Blake 1986, 383, 399, pl. 4.20, pl. 14. 2), Britain (Hurst 1977, 85-86,
fig. 28, no. 21), Alexandria and Crimea (Teslenko 2004, 489-490, fig. 3; Teslenko, Mayko 2019,
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288-289, 306, fig. 1.5). The lustreware microelements surrounding the central motif play a decisive
role in the classification of the fragment from Varna. They are floral ornaments inscribed inside spi-
rally twisted sprays with an exquisite pattern, which suggest a link with early Valencian production
by the Malaguefio Primitivo group, dating from 1333 to 1348 (Coll Conesa 2012, 315, 316, 329, fig.
7.15). Two more fragments of small bowls from the Kastritsi Fortress near Varna can be attributed
to early Valencian production under the influence of Malaga (fig. 2.2, 3). One of them (fig. 2.2) has
a characteristic frieze of twisted wavy lines with close parallels to Paterna finds dated to the 13" c.
(Amigues 2002, 62; Gutiérrez 2000, 35, fig. 2.17:3).

2. Loza valenciana dorada Pula

The vast majority of imported lustreware found on the Bulgarian Black Sea coast falls into
the Pula type, also known in global classifications by its Spanish name loza valenciana dorada Pula
(LVDP). The group is diverse and includes relatively small, shallow bowls comprising a hemispheri-
cal body sitting on a low ring-shaped base and jugs with a spheroidal body and a high conical base.
The dishes are completely covered in opaque white or pale yellow glaze, with the decoration com-
bining elements painted in purple-blue or light blue paint and lustreware motifs of different colours
— dark yellow, yellow-brown, different shades of brown, including olive and more rarely reddish-
brown. Blue dye is present only in the decoration of the bowls’ inner surface. Some separate linear
elements are applied in lustre on the outside (Blake 1986, 368).

Many of the vessels illustrated here share similarities with the decorative features of the Pula
group, as described by Hugo Blake (Blake 1986, 365—-407). For example, the composition’s typical
division into radial sectors by solid blue lines can be traced to finds from Varna and the Petrich For-
tress (fig. 2.4-8). One of those fragments (fig. 2.4) fully resembles the dishes used as architectural
decoration (bacini) on the facade of the St. Andrea church built in 1348, facing the St. Giovanni
Hospital in Rome (Blake 1986, 373, 400, pl. 15, no 2). Another two finds have a radial composition
split into sectors filled with leaf motifs (fig. 2.9, 10). Leaf images are among the most popular themes
in Pula-type decoration and can be found both in lustre (fig. 2.5, 9, 10) and blue elements (fig. 2.11).
In many cases, they are the main focus of the decoration and have a geometric or even asymmetrical
silhouette. The characteristic detailed representation of leaf veins is evident both in the fragments
from Varna (fig. 2. 9-11) and in already published specimens from Paterna (Amigues 2002, 62), Pula
(Blake 1986, 378, pl. 1.1, 6, 380, pl. 2.7, 8, 10-12), Genoa (Blake 1972, 93, fig. 4.21), Milan and
Varazze in Northern Italy (Blake 1986, 397, pl. 12.12, 18; 400, pl. 15.1517), Sicily (Blake 1986, 402,
pl. 17.990, 991) and the northern Black Sea coast, specifically Caffa (Kravchenko 1991, 117, fig. 4.4)
and Funa (Teslenko 2004, 480, 489, 490, fig. 3). Some of the finds (fig. 2.5, 7, 12; 3.1, 2) illustrate
one of the most distinctive decorative patterns of Valencian Pula-type wares — small floral elements
that “pierce” through the lustre’s dark background and stand out with the whiteness of the base glaze
(Blake 1986, 368). Two fragments from Varna (fig. 3.3, 4) have another distinct decoration — a lustre
net that is duplicated in some cases by a larger one drawn with cobalt pigment.

Three partially preserved dishes from Varna, Sozopol and Rusokastro (fig. 3.5-7) feature a
different, yet also typical of Pula decorative composition. The decoration is arranged in horizontal
bands, centred around intersecting blue squares at the bottom. The best preserved specimen is the
Varna one (fig. 3.5), which although lacking an exact analogue among the finds published by Italian
researchers, has various decorative elements that are similar to the group’s style, including white flo-
ral microelements that stand out through the lustre while at the same time serving as a background for
the cobalt pattern, as well as intersecting blue squares in the centre (Blake 1986, 382, pl. 3.13-15).
The exterior decoration of the vessel has an exact analogue in the Pula collection (Blake 1986, 386,
pl. 6: 6, 10). The frieze under the rim is more distinct and is found in bowls from the last quarter of
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Fig. 2. Spanish lustreware type LVMDA: 1. Varna; 2, 3. Kastritsi; Spanish lustreware type LVDP: 4 —12.
Varna (AM Varna, author’s photos and drawings)
O6p. 2. Hcnaxcka mocmpoea kepamuxka mun LVMDA: 1. BapHa; 2, 3. Kacmpuyu; ucnaicka atocmpoea
kepamuka mun LVDP: 4—-12. BapHa (AM BapHa, CHUMKU U pUCYHKU Ha agmopa,)
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the 14 and the first quarter of the 15" c. (Hurst et al. 1986, 40-41, fig. 17) to the second half of the
15" ¢. (Teslenko 2004, 480, fig. 3). The sample from the Rusokastro Fortress is in worse condition
(fig. 3.6), but the similarity of the blue motifs with a Pula dish (Blake 1986, 382, pl. 3.15) suggests
that the composition was centred around a square. Another characteristic feature of Pula-type deco-
ration is the use of stylised Arabic letters, which are inverted in this case and represented as white
microelements against a backdrop of brown lustre.

The most representative Pula-type finds come from excavations of the Kaliakra Fortress and
the St. George Church in Varna (fig. 4.1, 2). The Kaliakra dish (fig. 4.1) was discovered in 2019 dur-
ing excavations of the necropolis in the Inner town (Petrunova, Endarova 2020, 1154). Its decoration
consists of floral and geometric elements applied with light brown lustre and white ones that stand
out against the background of the lustre. The accompanying cobalt decoration is limited to one cen-
tral quadrangular field and two symmetrically arranged leaf-shaped figures. The blue fields are filled
with some of the most characteristic motifs of early Malagan and Valencian production — Arabic let-
ters or imitating elements, as found in the finds from Pula (Blake 1986, 386). In this case, it is more
of an imitation of an Arabic inscription than a real one.

Pavel Pavlovich made interesting observations on the cobalt decoration, some of which are
referred to below. According to him, “the quadrangular field contains Arabic letters that are clearly
written by a person who does not know Arabic. Hypothetically, the expression bism (=) — “in the
name of”, the particle illa (Y1) — “except for”, which is part of the phrase “there is no deity but Allah”,
and the word “deity” (Ilah — 41) at the end can be read from right to left. This was probably an attempt
to write the “only one” (wahdu-hu: *2>5) between “except” and “deity”. It is possible that the spelling
of the name Muhammad (xs) is imitated in one of the leaf-like sectors, while the opposite leaf-like
motif is completely decorative.

The manner of imitating Arabic inscriptions rather than writing true ones completely matches
the evolution of lustreware, which moved away from its Arab roots over time. Valencian vessels were
intended for Christians who could not read Arabic symbols and perceived them as decorative ele-
ments. For this reason, it was natural that the letters gradually lost their true form until they became
an exotic ornament that is only reminiscent of the original Andalusian prototypes.

The Kaliakra dish is one of those rare archaeological artefacts that tell their own story. It has
two openings on the periphery suggesting it was imported as a luxury item and originally decorated
someone’s home. With the dish hung in the position indicated by the openings, the observer most
likely perceived the decorative composition as an image of a cross. However, the cobalt motifs
resembling an Arabic inscription would have remained odd and incomprehensible to the vessel’s
owner. This must be why it was subsequently embellished by scratching a cross in the centre and
the popular Christogram IC XC NI KA in the frame of the cobalt “cross”. In this form, the dish had
become completely compatible with the Orthodox worldview, so it is not puzzling that it was later
buried with its owner.

No less interesting is the bowl from Varna, which has a similar decoration to the previous find
(fig. 4.2). Here, too, light brown lustre elements serve as a background for the cobalt decoration. The
blue drawings, filled with fully stylised Arabic letters, are limited to one central quadrangular field
and two elliptical ones (one of which is not preserved). The vessel was discovered in 1967, during the
excavations of the medieval church of St. George located on top of the southwest part of the Roman
Thermae. The find context of the dish is extremely important both for the history of the temple itself
and for explaining how lustreware reached Bulgaria. Therefore a brief digression from the ceramics-
specific analysis is beneficial to draw attention to key moments in the history of Varna in the mid-14"
c. The notes of A. Kuzev, one of the excavation directors of the Roman Thermae in 1967, say that
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Fig. 3. Spanish lustreware type LVDP: 1. Varna; 2. Kaliakra; 3-5. Varna; 6. Rusokastro; 7. Sozopol; 8.
Varna; 9. Kavarna (AM Sozopol, Burgas, Varna and Kavarna, author’s photos and drawings)
O6p. 3. HcnaHcka mocmpoea kepamuka mun LVDP:1. Bapua; 2. Kaauakpa; 3-5. BapHa; 6. Pycokacmpo; 7.
Co3zonon; 8. BapHa; 9. KasapHa (AM Co3onon, Bypeac, BapHa u KagapHa, CHUMKU U pUCYHKU HA agmopa)
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the lustre vessel was immured into the masonry of the church’s western facade!. This is confirmed by
the mortar preserved on the reverse side of the dish. A. Kuzev briefly mentions the rich decoration of
the St. George Church in his review article dedicated to the history of medieval Varna, and suggests
that the bowls from the facade originate from the Middle East (Kuzev 1981, 299, 300). It should
be emphasised that the tableware immured into the walls of the Varna church is a precedent for the
12%-14" c. Bulgarian architecture and has no analogue amongst the artefacts we are aware of so far.
Itis logical to ask why this temple is decorated with glazed dishes, known in specialised literature by
the Ttalian term “bacini”. Using “bacini” to decorate church facades and, more rarely, public build-
ings was characteristic of Italian architecture mainly from the mid-11% to the late 15 c. (Blake 1980,
93). There are few examples outside the Apennine Peninsula, and those can usually be explained by
the direct influence of Genoese or Venetian trading colonies (Philon 1985, 313-314; Yangaki 2017,
157-158). It is reasonable to assume the finds from Varna have a similar link. Under the charter
given by Tsar Ivan Alexander (1331-1371) to Venetians in 1347, they received the right to “buy and
build a church and a lodge [seat] wherever they liked” (Petrov, Gyuzelev 1978, 248-249). We know
from written sources that Venice set up a lodge in Varna, with Marco Leonardo as consul in 1352
(Gyuzelev 1981, 177-178). There is no information about a church, but it makes sense that Venetian
merchants would also take advantage of the opportunity to have their own church. Its architectural
plan or decoration should have characteristic features that have parallels with 14" c. Western Euro-
pean architecture. The only Varna church known so far to deviate from standard Bulgarian medieval
decorations is precisely that of St. George. In the light of this, it can be assumed that the Venetian
colony acquired an already existing temple, whose architectural decoration was complemented by
easy to implement but distinctive elements, such as the “bacini” unknown to the local culture.

Let’s return to the finds from the Pula group and note the rarer “closed” shapes present among
them. Small fragments of jugs were found during excavations of the towns of Kaliakra and Kastritsi
(fig. 4.3, 4). Only one vessel from Varna is almost completely intact (fig. 4.5). Its decoration com-
bines two of the most characteristic Pula-type elements — a lustre net decoration on the neck and
radial belts of alternating lustre, white and blue lines on the body.

3. Loza valenciana dorada clasica

The other artefacts found so far in Bulgaria Black Sea region are substantially different from
the well-known features of the Pula group and can be linked to the 15" c., the classical period of
Valencian pottery (Coll Conesa 2017, 41), classified as loza valenciana dorada clasica (LVDC). A
small bowl with highly faded lustre decoration on the inside and a blue circle in the middle part of
the body (fig. 5.1) comes from the excavations of Kastritsi. It appears that lustre paint wear is com-
mon in some series of classical Valencian production, because such specimens have been reported
in Crimea and the Adriatic (Teslenko 2004, 478, 484, fig. 1.5; MiloSevi¢, Topi¢ 2012, 174-176, fig.
30, 30a). Two fragments from Sozopol and Varna (fig. 5.2, 3) show one of the most common 15" c.
decorative compositions where Andalusian motifs and Gothic themes are intertwined. The vessels
are known as escudella. These are small hemispherical bowls with concave bottoms and two pro-
truding triangular horizontal handles. The walls are decorated with alternating floral and geometric
lustre motifs and two or three cobalt gothic roses (fig. 5.2). The bottoms are occupied by a pentagonal
shield characteristic of Gothic art (fig. 5.3), outlined in blue paint or another heraldic symbol. The

1 Prof. Aleksandar Kuzev’s field diary of the 1967 excavations. Scientific Archive of the Varna Regional Mu-
seum of History, unprocessed archival unit “Diary of Roman Baths 1964-1967”, p. 75 (back), p. 76, p. 80.

2 Together with the lustre dish, another faience vessel was immured into the facade of the St. George Church. It
is on display today in the exhibition of the Varna Archaeological Museum, Inv. No. IV 3906.
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Fig. 4. Spanish lustreware type LVDP: 1. Kaliakra (AM Kavarna, photo T. Dimitrov, drawing V. Kiryakova);

2. Varna (AM Varna, author s photo and drawing); 3. Kaliakra (AM Kavarna, author s photo and drawing); 4.
Kastritsi (AM Varna, author’s photo and drawing); 5. Varna (AM Varna, photo R. Kostadinova, author’s drawing)
O6p. 4. Ucnancka mocmpoga kepamuka mun LVDP: 1. Kaauakpa (AM KaeapHa, cHumka T. /Jumumpos,
pucyHka B. Kupsikoea); 2. BapHa (AM BapHa, CHUMKA U pucyHka Ha aemopa); 3. Kaauakpa (AM KaeapHa,
CHUMKGA U pucyHka Ha asmopa); 4. Kacmpuyu (AM BapHa, cHUMKA U pucyHka Ha aemopa); 5. Bapna (AM
Bapna, cHumka P. KocmaduHoea, pucyHka Ha agmopa)
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outer surface is decorated with fine lustre elements, including arched lines and stars on the walls and
a Catherine wheel on the bottom. In another two fragments from Varna, belonging to the classical
group of Valencian production, only some parts of the sectors with floral motifs are preserved, drawn
with high-quality golden lustre (fig. 5.4, 5).

4. Post-Valencian products

The last three Varna shards (fig. 5.6-8) cannot be linked to any of the Valencian groups ex-
amined so far. They are made of clay with a small admixture of sand that has become white to light
beige after firing. More unusual is the lustre decoration which covers only the inner surface. It is
applied thickly and is now a deep iridescent orange red. The decoration must have been applied
with a thick brush and, as far as one can judge by the preserved drawings, it constituted large floral
motifs. It is currently difficult to classify and date the fragments due to their small number and poor
condition. However, those clay and lustre characteristics suggest they were made somewhere else,
not in Valencia, despite following similar trends. As already mentioned, in the late 15" c. Valencian
craftsmen moved to Catalonia and Aragon, where they set up new workshops. Those production hubs
were mostly active in the 16" c. and stopped operating when the Moors were expelled from Spain in
1609. The distinctive features of 16" c. Aragonese products are white or beige clay with admixture of
sand (Hurst et al. 1986, 49), as well as large floral motifs or rough images of birds painted only with
lustre (Hurst et al. 1986, 49; Zamora 1999, 61-62). The Varna specimens have similar features, and
in theory could be linked to the production of Muel workshop in the 16" c.

Pottery and trade

The finds examined so far show that Iberian imports, even though few, reached Bulgaria be-
tween the 1330s and the late 15" c. Lustreware made the long journey from Spain to the Black Sea
through mediation of the maritime republics. Italy had traditionally maintained close contacts with
the Western Mediterranean, and numerous artefacts found in Tuscany and Lombardy prove Spanish
items had been imported as early as the 10" and 11" c. (Hess 2004, 14). Written sources show that
Florence, Pisa and Venice traded with Valencian pottery in the 14" and 15" c. (Wilson 1996, 36). As
for its spread to the Eastern Mediterranean, Genoa and Venice were probably the key players. The
Republic of Genoa received privileges to trade in Castile and its own base in Seville as early as 1251
(Blake 1972, 85). A number of researchers believe that, by the end of the 15 c., Genoa was trading in
luxury ceramics not only between Spain and Liguria, but gradually expanding its range to Northern
Europe and the entire Mediterranean, including the Black Sea region (Blake 1972, 85; Hurst 1977,
76).

Venice gained a foothold in the Black Sea area after Latin Christians conquered Constantino-
ple in 1204. When the Byzantine Empire was restored in 1261, the Genoese managed to keep the
Venetians away from the Black Sea coast for a long time. Under the Treaty of Nymphaeum, Genoa
received exclusive privileges to trade and sail in the Black sea and its adjacent areas (Bozhilov, Gyu-
zelev 2004, 218; Gyuzelev 2009, 52—-53). Byzantine-Venetian relations were governed by the treaties
of 1302 and 1303, which again gave Venice access to the Black Sea market. Against the background
of constant friction between Venice, Genoa and Constantinople, the Bulgarian Tsardom pursued a
balanced policy, guided mainly by its economic interests. This is evidenced by the treaty with Venice
of 1347, resulting in the founding of the Venetian lodge in Varna. The mention of a Genoese consul
in Nesebar in documents from 1352 indicates that relations with Genoa were probably formalised at
the same time (Gyuzelev 2009, 68).

Numerous written sources show that the main reason for the active policy followed by the two
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O ™ ™ s | () ¢

Fig. 5. Spanish lustreware type LVDC: 1. Kastritsi; 2. Sozopol; 3-5. Varna; Spanish lustreware of Muel,
Saragossa (?): 6-8. Varna (AM Sozopol and Varna, photos and drawings of the author)
O6p. 5. Hcnawncka mocmpoega kepamuxka mun LVDC: 1. Kacmpuyu; 2. Co3onon; 3-5. BapHa; Hcnaxcka
/Mmocmpoea Kepamuka npousgodcmeo Ha Myen, Capazoca (?): 6-8. BapHa (AM Co3onon u BapHa, CHUMKU U
pUCyHKU Ha asmopa)
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Italian republics in relation to Bulgaria was the export of cheap cereals and raw materials. However,
it is still unclear what kind of goods they supplied to Black Sea cities. It is known that Venetian
imports included fine fabrics, soap, jewellery, weapons, spices and fruits, whereas Genoa imported
silk, game skins, wax, resins and paints (Gyuzelev 2009, 28, 46, 54). There is no explicit information
about the import of ceramics. However, given the connections of the two maritime republics with
Spanish ports, especially the Genoese ones, it can be assumed that they supplied luxury lustreware to
both Bulgarian lands and cities on the North Black Sea coast.

It is worth mentioning one more, usually overlooked possibility for the influx of Iberian goods
to the Black Sea region, namely through direct contact with Catalan merchants, who had their own
consul in Constantinople since 1282. Around the same time, they sailed in the Black Sea Basin,
reaching Caffa and Crimea (Ferrer 2012, 43). Between 1340 and 1372, Mallorcan merchants estab-
lished contacts with the Tatars and Central Asia via the Black Sea route. Written records show that, in
the second half of the 14™ and the beginning of the 15" c., three or four Spanish ships docked at the
port of Constantinople every year, and until 1420, Catalan merchants lived in the city itself (Ferrer
2012, 43).

The question of who carried Spanish imports to Bulgaria’s Black Sea coast obviously cannot
be definitively answered in this paper. It is much more important to emphasise that further evidence
of the integration of Bulgarian territories in the interregional trade network of the 14™ c. has been
found. Thanks to this broad commercial system and the transport of goods, there was an active cul-
tural exchange between remote parts of the Mediterranean, North Africa, The Levant and Europe.
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CATALOGUE
2. Bowl, fr., overall white glaze. Interior: gold lustre orna-

1. Dish, fr., overall white glaze. Interior: blue rosette, ments, twisted rope border under the rim, blue stain at

gold lustre ornaments. Exterior: pale lines, “Catherine
wheel” on the bottom. Pale, pinkish fabric. Preserved h.
3 cm; foot d. 8.7 cm (fig. 2.1).

Place found: Varna, Roman Thermae, 1954.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1325.

Type: LVMDA

Date: 1333-1348.

the lower part. Exterior: gold lustre arched lines. Pale,
pinkish fabric. Preserved h. 5.3 cm; rim d. 19 cm (fig.
2.2).

Place found: Kastritsi, 2005, trench no. 7, field inv. no.
33/2005.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository.

Type: LVMDA
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Similar: Paterna (Amigues 2002, 62; Gutiérrez 2000,
35, fig. 2.17:3).
Date: 1333-1348.

3. Bowl, fr., overall white glaze. Interior: pale gold-brown-

ish lustre ornaments, blue stain. Pale, pinkish fabric.
Holes of vessel’s amendment. Preserved h. 3.5 cm; rim
d. 13 cm. (fig. 2.3).

Place found: Kastritsi, 2005, Sq. XXV/5, field inv. no.
45/2005.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository.

Type: LVMDA

Date: 1333-1348.

4. Bowl, fr., overall white glaze. Interior: radial alternat-

ing lines of brownish lustre, cobalt blue and white. Ex-
terior: lines of dull orange lustre. Pale, pinkish fabric.
Preserved h. 3 cm; rim d. 16 cm (fig. 2.4).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1308.

Type: LVDP

Similar: Rome, bacina on the erected in 1348 facade of
church S. Andrea at S. Giovanni hospital (Blake 1986,
373, 400, pl. 15, no 2); Britain (Hurst 1977, 86-87, fig.
28, no. 22).

Date: 1330-1420 / 1330-1380.

5. Bowl, fr.,, overall white glaze. Interior: radially arranged

composition of plant golden lustre motifs, and pierced
white ornaments. The composition divided by blue ra-
dial lines. Exterior: a line of dull gold lustre. Beige fab-
ric. Preserved h. 3.7 cm; foot d. 6.6 cm (fig. 2.5).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, inv.
no. IV 1300.

Type: LVDP

Similar: Palermo, bacini of Palazzo Chiaramonte chap-
el (Blake 1986, 402, pl. 17:990, 991); Pisa (Berti, Ton-
giorgi 1986, 318, Tav. 2.7); Crimea, Caffa (Kravchenko
1991, 117, fig. 5.4)

Date: 1330-1420 / 1330-1380.

6. Dish, fr., overall white glaze. Interior: radially arranged

composition of plant reddish-brown lustre motifs. The
composition divided by blue radial lines. Exterior: a
line of reddish-brown lustre. Beige fabric. Preserved h.
2.2 cm; foot d. 5 cm (fig. 2.6).

Place found: Varna, Roman Thermae, 1960.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1303.

Type: LVDP

Date: 1330-1420 / 1330-1380.

7. Dish, fr., overall white glaze. Interior: radially arranged

composition of plant motifs of brown-reddish lustre
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and blue lines. Exterior: lines of reddish lustre, “Cath-
erine wheel” on the bottom. Pinkish fabric. Preserved h.
3.4 cm; foot d. 5.9 cm (fig. 2.7).

Place found: “Petrich Kale” fortress, 2016, Sq. F7, sur-
face layer.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, field inv. no. 273/2016.

Type: LVDP

Similar: Pula (Blake 1986, 378, pl. 1.2); Pisa (Berti,
Tongiorgi 1986, 318, Tav. 2.12); Moscow (Koval 2010,
103, fig. 38.6)

Date: 1330-1420 / 1330-1380.

8. Bowl, fr., overall white glaze. Interior: radially arranged

composition of plant motifs of brown lustre and blue
lines. Pinkish fabric. Preserved h. 1.7 cm; foot d. 5.8
cm (fig. 2.8).

Place found: Kastritsi, 2012, Sq. XXV/11.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository.

Type: LVDP

Similar: Pula (Blake 1986, 378, pl. 1.2); Pisa (Berti,
Tongiorgi 1986, 318, Tav. 2.12); Moscow (Koval 2010,
103, fig. 38.6)

Date: 1330-1420 / 1330-1380.

9. Bowl, fr., overall white glaze. Interior: radially arranged

10.

11.

12.

composition of plant motifs of reddish-brown lustre
and blue lines. Exterior: horizontal lines of reddish-
brown lustre. Beige fabric. Preserved h. 4.6 cm; rim d.
14 cm (fig. 2.9).

Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1318.

Type: LVDP

Date: 1330-1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: plant motifs of
reddish-brown lustre and blue lines. Exterior: hori-
zontal lines of reddish-brown lustre. Beige fabric. Pre-
served h. 4.4 cm. (fig. 2.10).

Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1368.

Type: LVDP

Date: 1330—1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: blue plant motif.
Pale pinkish fabric. Preserved h. 4.8 cm (fig. 2.11).
Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1307.

Type: LVDP

Date: 1330—1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: reddish-brown
lustre, white rosette pierced through it in a medallion
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13.

14.

15.

16.

surrounded by blue circles. Beige fabric. Preserved h.
2.3 cm, foot d. 6 cm (fig. 2.12).

Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1306.

Type: LVDP

Similar: Pula (Blake 1986, 383, pl. 4.23); Varazze, S.
Ambrogio Bell tower built in the middle of the 14" c.
(Blake 1986, 397-398, pl. 12.17, pl. 13.30).

Date: 1330-1420 / 1330-1380.

Bowl, fr., overall white glaze. Interior: gold lustre, blue
and white floral ornaments. Exterior: horizontal lines of
reddish-brown lustre. Beige fabric. Preserved h. 3.9 cm,
rim d. 16 cm (fig. 3.1).

Place found: Varna, “Morski zvutsi” str., 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1313.

Type: LVDP

Similar: Pula (Blake 1986, 378, pl. 1.1); Santa Casa,
Loreto (Blake 1986, 404, pl. 19.426).

Date: 1330-1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: pale brownish
lustre, pierced through it white floral ornaments, blue
stains. Beige fabric. Preserved h. 2.9 cm, foot d. 6.4
cm (fig. 3.2).

Place found: Kaliakra, 2008, trench 8, fill of grave no.
8.

Place now kept: Historical Museum of Kavarna.

Type: LVDP

Date: 1330-1420 / 1330-1380.

Bowl, fr., overall white glaze. Interior: grid pattern of
yellowish-brown lustre, blue line under the rim border.
Exterior: horizontal lines of yellowish-brown lustre.
Dull beige fabric. Preserved h. 2.5 cm, rim d. 15 cm
(fig. 3.3).

Place found: Varna, Roman Thermae, 1961, premises
no. 1.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1304.

Type: LVDP

Similar: Pula (Blake 1986, 382, pl. 3.18); Varazze, S.
Ambrogio Bell tower built in the middle of the 14" c.
(Blake 1986, 398, pl. 13.30); Rome, S. Maria Maggiore
(Blake 1986, 401, pl. 16.14); the church S. Francesco,
Sarnano, prov. Macerata (Blake 1986, 404, pl. 19.115);
Murcia (Ballesteros 2015, 520, fig. 1); Dubrovnik
(MiloSevi¢, Topi¢ 2012, 160, fig. 4, 4a); Crimea, Caffa
(Kravchenko 1991, 117, fig. 4.1, 3); Moscow (Koval
2010, fig. 39.1).

Date: 1330-1420 / 1330-1380.

Bowl, fr., overall white glaze. Interior: grid pattern of
yellowish-brown lustre and blue. Exterior: horizontal

17.

18.

19.

20.

and oblique lines of redish-brown lustre. Dull beige
fabric. Preserved h. 2 cm (fig. 3.4).

Place found: Varna, Roman Thermae, 1953.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1305.

Type: LVDP

Similar: Pula (Blake 1986, 382, pl. 3.18); Varazze, S.
Ambrogio Bell tower built in the middle of the 14th
c. (Blake 1986, 398, pl. 13.30); Rome, S. Maria Mag-
giore (Blake 1986, 401, pl. 16.14); the church S. Franc-
esco, Sarnano, prov. Macerata (Blake 1986, 404, pl.
19.115); Castle of Lorca, Murcia (Ballesteros 2015,
520, fig. 1); Pisa (Berti, Tongiorgi 1986, 321, Tav. 3.7,
9); Dubrovnik (Milosevi¢, Topi¢ 2012, 160, fig. 4, 4a);
Crimea, Caffa (Kravchenko 1991, 117, fig. 4.1, 3);
Moscow (Koval 2010, fig. 39.1).

Date: 1330-1420 / 1330-1380.

Bowl, overall white glaze. Interior: pierced white plant
ornaments and palmettes through light orange lustre;
intersecting blue squares in a framework of blue cir-
cle on the bottom, blue rinceau under the rim. Exterior:
horizontal and oblique lines of yellowish-orange lustre,
rosette on the bottom. Dull beige fabric. Height 6.3 cm,
rim d. 15.1 cm, foot d. 5.8 cm (fig. 3.5).

Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1538.

Type: LVDP

Similar: Crimea, Caffa (Kravchenko 1991, 117, fig. 4.1,
3).

Date: 1330-1420 / 1330-1380.

Bowl, fr., overall white glaze. Interior: pierced white
palmettes and stylized arabesques through reddish-
brown lustre, blue geometrical ornaments. Exterior:
horizontal and oblique lines of brown lustre, partially
preserved rosette on the bottom. Pale orange fabric.
Height 6 cm, rim d. 15 cm, foot d. 5 cm (fig. 3.6).
Place found: Rusokastro fortress, 2021.

Place now kept: Archaeological Museum of Burgas,
field inv. No 98/2021.

Type: LVDP

Date: 1330-1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: pierced white
plant ornaments pale brown lustre, blue lines. Exterior:
horizontal lines of brown lustre, partially preserved ro-
sette on the bottom. Pale pinkish. Preserved h. 3.4 cm,
foot d. 4.5 cm (fig. 3.7).

Place found: Sozopol, 1995.

Place now kept: Archaeological Museum of Sozopol.
Type: LVDP

Date: 1330-1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: radial lines of
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21.

22.

23.

24.

brown lustre. Beige fabric. Preserved h. 2.1 cm, foot d.
6 cm (fig. 3.8).

Place found: Varna, Roman Thermae, 1959.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 1315.

Type: LVDP

Similar: Pisa (Berti, Tongiorgi 1986, 321, Tav. 3.11-13);
Castle of Lorca, Murcia (Ballesteros 2015, 520, fig. 1);
Azov region, Tana (Kravchenko 2017, 546, fig. 5.5).
Date: 1330-1420 / 1330-1380.

Dish, fr., overall white glaze. Interior: ornaments with
reddish-brown lustre and blue. Exterior: a line with
reddish-brown lustre. Beige fabric. Preserved h. 3.4 cm
(fig. 3.9).

Place found: Kavarna fortress, Chirakmana cape, 1955.
Place now kept: Archaeological Museum of Varna, Me-
dieval repository.

Type: LVDP

Date: 1330-1420 / 1330-1380.

Dish, overall white glaze. Interior: plant motifs of pale
brown lustre and white pierced ornaments, one rectan-
gular and two leaf-like two symmetrically arranged
blue sectors with imitations of Arabic inscriptions. Ex-
terior: horizontal and oblique lines of pale brown lustre.
A cross in the center and “IC XC NI KA” scratched
later over the original decoration. Above the inscribed
cross, at the end of the periphery of the dish, two hang-
ing holes are drilled. Pale orange fabric. Height 4.3 cm,
rim d. 14.6 cm, foot d. 4.9 cm (fig. 4.1).

Place found: Kaliakra, necropolis in the Inner town,
2019, sector 87, sq. Al. The dish discovered in a sec-
ondary grave no. V, over a human skull.

Place now kept: Historical Museum of Kavarna, field
inv. no. 20/2019.

Type: LVDP

Similar: Pula (Blake 1986, 379, 380, pl. 2.7).

Date: 1330-1420 / 1330-1380.

Bowl, overall white glaze. Interior: plant motifs of pale
brown lustre and white pierced ornaments, one rectan-
gular and two oval (one preserved), symmetrically ar-
ranged blue sectors with imitations of Arabic inscrip-
tions. Exterior: faded out decoration of lustre horizontal
and oblique lines; traces of mortar. Pale orange fabric.
Height 5.9 cm, rim d. 16.8 cm, foot d. 6 cm (fig. 4.2).
Place found: Varna, St. George church, 1967, immured
in the western facade.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 6635.

Type: LVDP

Similar: Pula (Blake 1986, 379, 380, pl. 2.7, 8).

Date: 1330-1420 / 1330-1380.

Jug, fr., overall white glaze. No decoration preserved.
Pale pinkish fabric. Preserved h. 2 cm, foot d. 7 cm (fig.
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4.3).

Place found: Kaliakra, Necropolis, 2018.

Place now kept: Historical Museum of Kavarna.
Type: LVDP

Date: 1330—1420 / 1330-1380.

25. Jug, fr., overall white glaze. Exterior: brown lustre, blue

and white lines. Pinkish fabric. Preserved h. 4.3 cm,
foot d. 8.5 cm (fig. 4.4).

Place found: Kastritsi, 2014.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository.

Type: LVDP

Date: 1330—1420 / 1330-1380.

26. Jug, overall white glaze. Exterior: grid pattern of brown

lustre on the neck, alternating vertical lines and bigger
sectors of brown lustre, blue and white on the body.
Traces of lustre on the inner surface of the neck. Beige-
pinkish fabric. Height 15.9 cm, neck h. 4.1 cm, foot h.
2 cm, rim d. 9.2 cm, maximal d. 9.2 cm, foot d. 9.4 cm
(fig. 4.5).

Place found: Varna, Roman Thermae, 1964, medieval
house no. 3.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no. IV 6636.

Type: LVDP

Similar: Pula (Blake 1986, 385, 387, pl. 7.30, 31);
Pisa (Berti, Tongiorgi 1986, 321, Tav. 3.4-6); Tiirkiye,
Ayasuluk Castle (Yilmaz 2019, 203 fig. 10); Crimea,
Soldaia (Teslenko, Mayko 2019, 287, 306, fig. 1.1);
Crimea, Alushta (Teslenko 2004, 481, 483, fig. 4.1).
Date: 1330-1420 / 1330-1380.

27. Bowl, fr., overall white glaze. Interior: faded out deco-

ration of gold lustre, a blue circle in the middle. Exte-
rior horizontal lines of gold lustre. Pale orange fabric.
Holes of vessel’s amendment. Height 5.6 cm, rim d.
13.6 cm, foot d. 5.7 cm (fig. 5.1).

Place found: Kastritsi, 2014.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no IV 1006.

Type: LVDC

Similar: Dubrovnik (MiloSevi¢, Topi¢ 2012, 174-176,
fig. 30, 30a); Crimea, Alushta (Teslenko 2004, 478,
484, fig. 1.5).

Date: 1400-1500.

28. Escudella, fr., overall white glaze. Interior: plant orna-

ments of reddish-brown lustre, blue, separated in four
gothic rose. Exterior: arched lines and “stars” of red-
dish-brown lustre. Pale, yellowish fabric. Preserved h.
5.7 cm, rim d. 18.2 cm (fig. 5.2).

Place found: Sozopol, 1995.

Place now kept: Archaeological Museum of Sozopol.
Type: LVDC

Similar: Castle of Lorca, Murcia (Ballesteros 2015,
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29.

30.

31.

519, fig. 16); Barcelona (Ubero et al. 1994, 101, cat.
No. 34); Paterna (Amigues 2002, 67, 74; Garcia 2005,
15, fig. 15); Tuscany (Ward-Perkins et al. 1973, 98—
100, fig. 31.219, 220; Francovich, Gelichi 1986, 302,
Tav. VI.19); Pisa (Berti, Tongiorgi 1986, 330, Tav. 8.12,
13 ); Dubrovnik (MiloSevi¢, Topi¢ 2012, 169-171, figs.
21, 21a, 22, 22a); Histria (Bradara 2003, 133, 140, 151,
nos. 1, 13, 35).

Date: 1400-1500.

Escudella, fr., overall white glaze. Interior: faded out
decoration of light brown lustre, partially preserved
blue shield on the bottom. Exterior: Catherine wheel of
light brown lustre. Bottom d. 6 cm (fig. 5.3).

Place found: Varna, Roman Thermae.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1310.

Type: LVDC

Similar: Dubrovnik (MiloSevi¢, Topi¢ 2012, 170, fig.
23, 23a).

Date: 1400-1500.

Escudella, fr., overall white glaze. Interior: plant mo-
tifs of gold-brownish lustre. Exterior: arched lines and
“stars” of gold-brownish lustre. Beige fabric. Preserved
h. 4.2 cm, rim d. 14 cm (fig. 5.4).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1317.

Type: LVDC

Similar: Paterna (Garcia 2005, 15, figs. 14, 15); Barce-
lona (Ubero et al. 1994, 101, cat. Nos. 33, 34); Tuscany
(Ward-Perkins et al. 1973, 98, 99, fig. 31.218, 224);
Dubrovnik (Milosevi¢, Topi¢ 2012, 167, 168, figs. 18,
18a, p. 168); Crimea, Soldaia (Dzhanov 1998, 86, fig.
4.9; Teslenko, Mayko 2019, 289, 290, 307, fig. 2.1);
Crimea, Funa (Teslenko 2004, 487, 488, fig. 1.2).
Date: 1400-1500.

Escudella, fr., overall white glaze. Interior: plant mo-
tifs of gold lustre. Exterior: arched lines of gold lustre.

References

32.

33.

34.

Beige fabric. Preserved h. 4.5 cm, rim d. 17 cm (fig.
5.5).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1365.

Type: LVDC

Similar: Paterna (Garcia 2005, 15, figs. 14, 15); Bar-
celona (Ubero et al. 1994, 101, cat. Nos. 33, 34); Tus-
cany (Ward-Perkins et al. 1973, 98, 99, fig. 31.218,
224); Dubrovnik (MilosSevi¢, Topi¢ 2012, 167, 168,
figs. 18, 18a); Crimea, Soldaia (Dzhanov 1998, 86, fig.
4.9; Teslenko, Mayko 2019, 289, 290, 307, fig. 2.1);
Crimea, Funa (Teslenko 2004, 487, 488, fig. 1.2).
Date: 1400-1500.

Dish, fr., overall white glaze. Interior: plant motifs of
reddish-gold lustre. White, slightly sandy fabric. Pre-
served h. 3.5 cm (fig. 5.6).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1541.

Type: workshop of Muel Saragossa (?)

Date: 16" c.

Dish, fr., overall white glaze. Interior: plant motifs of
reddish-gold lustre. White, slightly sandy fabric. Pre-
served h. 2.3 cm (fig. 5.7).

Place found: Varna, Roman Thermae, 1961.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1320.

Type: workshop of Muel Saragossa (?)

Date: 16" c.

Dish, fr., overall white glaze. Interior: plant motifs of
reddish-gold lustre. White, slightly sandy fabric. Pre-
served h. 5.1 cm, rim d. 26 (fig. 5.8).

Place found: Varna, Roman Thermae, 1964.

Place now kept: Archaeological Museum of Varna, Me-
dieval repository, inv. no 1319.

Type: workshop of Muel Saragossa (?)

Date: 16" c.
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lichaHcKka ncTpoBa Kepammka oT 3anagHoTo YepHOMOPCKO
Kpaibpexune XIV-XV B.

Mapusa MaHonoBa-BoiikoBa
(pe3tome)

VcriaHo-MaBpUTaHCKaTa KepaMUKa e BCe Ollle Hero3Hara B Ob/rapckara apXeosorHsi, BepOsiT-
HO 3apajii 00CTOSATE/ICTBOTO, Ue HAaXO/KUTe Cca Majko U 0OMKHOBEHO Ipe/CTaB/IsBaT He3HauUnuTeleH
CerMeHT OT KepaMUUHMUTe aHCaM0/1 Ha CpeHOBEKOBHHUTe ceMilia. BbIipeku ToBa, JBe my0/vKa-
UM oT Bbarapust wioctpyupar ¢pparMeHTH, KOUTO 6e3 cbMHeHMe OU ciiefjBajio [ja ce OTHecaT KbM
HCIIaHCKaTa JIFoCTpPoBa Kepamuka (MupueB u zp. 1962, 88, tabn. XIV. 3, 4, 6, 7; PabossiHoB 2015,
289, 1. 97.18776, 1878a, T. 98A). Te HacouBaT KbM IPEAOJIOKEHUETO, Ue Mpe3 BTopara I10JIOBUHA
Ha XIV u mbpBara rnosioBMHa Ha XV B. /10 ObJITAPCKUTE 3eMU € JOCTHraJjl, MaKap U OCKb/JIeH BHOC OT
3anagHoro CpesuzeMHOMOpHE. B OTBBpyK/jeHNe ca Mpe/iCTaBeHuTe TYK 00pasLiyl OT cefieM CeJTHiia
B UepHoMopckus paiioH: rpazioBete Co3orosn, BapHa, Kactpuiim u Kanuakpa, kpernocture Pycoka-
CTpoO, ,,ITeTpuu kane“ u KaBapHa (06p. 1).

KbM paHHOTO 1Tpou3BOZCTBO Ha BaseHcus, pa3sByBalllo ce 1oz NpsIKOTO BAUsHKWe Ha Masiara
B KPaTKHsl XPOHOJIOTMUYEeCKH OTPA3BK OT 1333 mo 1348 ., ce OTHACAT HAKOIKO HaXOAKU OT BapHa n
Kacrpurm (06p. 2.1-3). YKpacara UM BK/IIOUBa (UHO HAHECEHH OPHAMEHTH ChC 371aTHUCTa WM 371a-
THCTO-Ka(siBa JIFOCTPA U aKL[eHTH ChC CBeT/Ia KobanToBa 0osl.

I[TpeobnazaBaiijata 4acT OT UCTIAHCKKs BHOC (00p. 2.4—12, 06p. 3.1-9, 06p. 4.1-5) ce BrivcBa B
trra [lyna, yreTo mpou3BoACcTBO 06xBaia repuoza ot 1330 go 1420 r.,, ¢ MUK Ha pa3NpoCcTpaHeHne
ot 1330 mo 1380 1. ['pymara ce oTMyaBa C pa3HOOOpa3HU JA€KOPATUBHU KOMITO3UIIH, CPeJ| KOUTO [0~
MHHHUPAT PaCTUTE/THA MOTHUBH, HaHECEHH C JIFOCTPA U KoOanT. Cpesi Hal-OT/IMUMTETHUTE 3a rpyTiata
OpPHaMeHTH Ca CTH/IM3UPaHUTe apabcKku OYKBU M HA/IMMCH, KOUTO M37iaBaT BPb3Ka C ITbPBOOOpasnTe
Ha aHjjanyckara kepamuka. [TogobHa ykpaca ce OTKpUBa BbpPXY /iBeTe Hali-TIpe/|CTaBUTEeIHU HaX0[K1
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ot 6srapckoTo YepHomopue — ot Kanmakpa u ot 1ibpkBara ,,CB. ['eopru“ BpB BapHa.

KanuakpeHckoto 600 (06p. 4.1) e OTKPUTO TpU NIPOyYBaHMsI HAa HEKPOTiosia BbB BrTper-
Hus rpaf (I[letpyHosa, EHpapoBa 2020, 1154). YkpacaTta My ce CbCTOM OT PaCTUTE/IHU U TeOMeTpUU-
HY OPHaMeHTH, HaHeCeHH CbC CBeT/I0KadsiBa ocTpa v Oeyii TakvBa, KOUTO M3ITBKBAT 1pe3 (hoHa Ha
moctpara. CeITbTCTBalaTa KOOAATOBA /IeKOpalysl e OrpaHuYeHa B eJHO LIEHTPATHO YeTHPUBI'bJI-
HO TIOJIe Y /IBé CUMeTPUYHO pa3TioyioyKeH! JTMCTOBUAHU (QUIYPH, 3alTb/iHEHH C apabcku OyKBU Wn
VMUTHPALIY TH OpHaMeHTH. [IBa OTBOpa BbpXy mepudepusTa Mo/cKa3par, 4e ChAbT e BHECEH KaTo
rpeJMeT Ha JyKca U ITbpBOHAYasHO e yKpacsiBaia Heuuil foM. IIpy okauBaHe B MO3WLUSATA, KOSTO
CoYaT OTBODHUTE, /IeKOpaTUBHATa KOMIIO3ULMs e Ora Bh3npreMaHa oT Habstoaresst Hali-BeposiTHO
KaTo KPbCTHO n300pakeHre. Buripeku ToBa, KOOAJITOBUTE MOTHBH, TIPeCh3/aBall{y apadCKK HaITHC,
ca ocraHa/ M Hepa30bupaemu 3a COOCTBEHHWKA Ha Ch/ia, TIOPa/[y KOETO e MOoC/Ie/[Bajio U3ApackBaHe Ha
KPBCT B I[eHThpa U nomnysnsipHata ¢popmymna IC XC NI KA B Mexxaypamusita Ha KOOanTOBUS ,, KPBCT®.

Kymnara ot BapHa nMa 6si13Ka C TipeixojHaTa Haxofka ykpaca (00p. 4.2). OTkpuTa e 1pu pas-
KOTIKMTe Ha CpeJJHOBEKOBHaTa IIbpKBa ,,CB. ['eopru® BrpajieHa B 3uJjapusTa Ha 3arajHara 1 dacaza.
[Tomo6HO W3rI0I3BaHe Ha Tparie3HU ChOBe 3a (hacajiHa ZieKopalysi € XapakTepHO 3a WTajMaHcKara
apxuTeKTypa ot cpesiata Ha XI zio kpast Ha XV B. [IpuMepuTe U3BbH ATIEHUHHUTE Ca Mako U 0OUK-
HOBEHO ce 00SICHSIBAaT C MpPSKOTO B/IMSIHYE Ha FeHye3KW WU BeHeI[MaHCKH ThProBCKY KomoHuU. Ha-
ITb/THO Bb3MO)KHO € TaKaBa BPb3Ka /ia ce MpoC/ieu U 3a BapHeHCKUs xpaM. Criope/ rpaMoTaTa, KosiTo
Lap VMBaH AslekcaHAbp /laBa Ha BeHeL[MaHLUTe rpe3 1347 L., Te roJiyyaBar MpaBoToO Jia ,,KylyBaT 1
[la C Chrpak/iaT I[bPKBa U IoxKa [cenanuirie], raeto um xapeca“ (Ilerpos, ['to3ennes 1978, 248-249).
Ot nucMeHnTe M3TOYHULM 3HaeM, ye BeHelusl OCHOBaBa Jioka BbB BapHa. 3a LibpKBa HsMa CBefie-
HUS, HO € JIOTUUHO UTA/MaHIUTe /Ia Ca Ce Bb3MOI3BA/IA U OT Ta3u Bb3MOXKHOCT. TeXHUAT Xpam Ou
C/1efiBasio /la ¥Ma XapakTepHH Oere3n, KOWTO OTIIPaBST KbM Tapasiesid ChC 3araZiHOeBporeicKara
apxutektypa ot XIV B. C orneq Ha crierfudpuuHaTa apXUTeKTypPHa yKpaca, Makap ¥ XUTIOTETUUHO
MOKe /ia Ce IOMyCHe, ye uMeHHO ,,CB. T'eopru‘ e 611 BeHelMaHCKUAT XpaM Ha BapHa.

[TpUTOKBT Ha UCTIAHCKHU ChJI0BE KbM OBJIrapCKUTE 3eMH MPOb/KaBa v ipe3 XV B., KOrato ce
pa3npocTpaHsiBa KepaMHKa OT KacuueCKHs Teprog, Ha BaJleHCUaHCKOTO MPOM3BOACTBO (00p. 5.1-5).
CbpoBeTe ca MaJKy TOMyCeprUuHH KyIH C KOHKaBHO bHO U /IBe U3Ter/ieH! TPUbI'b/IHA XOPU30H-
Ta/HU JPBXKKH, a B yKpaca UM Ce BIUIUTAT aH/jamyCKd MOTUBU U TOTUUECKU TeMHU.

Hsikosnko Haxoaku oT BapHa ce oT/iMyaBar ¢ mo-rpy6o obpaboreHa Osijia I/IMHa U CrielipryHa
yKpaca OT e/ipy JTFOCTPOBU OPHaMEeHTH, KOMTO Cera MMaT HaCUTeH OpaH)KeBO-YepBeH MPU3Upall] LIBSAT
(06p. 5.6-8). OcobeHoCTUTE Ha TVIMHATA M JIFOCTPaTa HACOUBAT KbM IPEJTIONIOKEHHE 3a TIPOU3BO/I-
CTBO pa3/IM4HO OT BasneHcus1, KakBOTo O1 MorvIo fia e ToBa Ha Myesn, Caparoca ot XVI B.

AHam3bT Ha U3BECTHUTE [0 MOMEHTa HaxOJKM MoKa3Ba, ue oT 30-Te roauHu Ha XIV B. 10
Kpast Ha XV B. B OBbJITapCKUTE 3eMH HaB/IM3a, MaKap M OCKbJieH BHOC Ha mubepuiicku u3znenust. Tou
Hali-BepOSATHO e OCBIIeCTBSBAH Upe3 TbPrOBCKOTO MOCPeJHUUECTBO HAa UTAJMAHCKUTe MOPCKU pe-
My OJTUKH.
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